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WELCOME TO VCE STUDIES AT NQT EDUCATION. Let us tell you a little about our classes and 
what you can do to maximise your learning with us. 

NQT Education currently offers classes in the following VCE subjects:
- VCE English for years 11 & 12

- VCE Mathematical Methods for years 11 & 12

NQT Education’s VCE curriculum follows closely in line with the Victorian Curriculum and Assess-
ment Authority (VCAA’s) Study Designs so that what you are learning topics in line with what you are 
studying at school. However, given that each school is different and it is likely you may be covering 
Areas of Study different to that of your peers, the material covered in NQT classes may be pre-taught 
or revisional in nature.

The work is divided into weeks and each cover sheet outlines clearly the Area of Study you will be 
undertaking as well as the key Outcomes for the different Areas of Study. It is important that you 
stick to the allocated weeks in this book and you are encouraged to complete all activities for home-
work if unable to complete all tasks in lesson.

VCE English at NQT Education
It is highly likely that your classmates are studying different text(s) from you. It is also likely your 
tutor may not be necessarily familiar with the texts you are studying. HOWEVER, the focus of VCE 
English classes at NQT is about gaining essential skills that will help you prepare for your SACs, 
assessment tasks and / or exam(s).

At NQT Education, we understand that in order to achieve your very best at VCE English, you will 
need to develop and hone your writing and analytical skills and with the help of our worksheets and 
your tutor’s expertise, you should be able to achieve your very best. Ensure that you bring in any 
relevant work, texts, notes, assessment tasks, draft SACs, sample exams, etc. to supplement your 
studies. You are also strongly encouraged to bring in any drafts or writing tasks for your tutor to look 
over as they will also be able to provide invaluable advice and feedback.

VCE Mathematical Methods at NQT
It is essential that you bring in your CAS calculator each week as well as your notebook as there will 
be substantial workings out that will need to be completed in addition to the work within this book. 
Each week, there is clearly explained theory, definitions of key terms as well as worked examples. 
This is then followed up by series of activities that progress in difficulty to allow you ample practice 
in new topics and concepts. Again, your tutor is there to help should y0u also require assistance with 
your own VCE Mathematical Methods coursework.

NQT EDUCATION
HOW TO USE THIS BOOKLET
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What you need to know about VCE English Units 3 & 4
This sequence of study is undertaken in year 12 and studied over two semesters in one academic 

year. The NQT VCE English programme seeks to prepare you for what you may study in English 

and equip you with the appropriate skills required in English Units 3 & 4. These units are studied 

as a sequence and it is the only subject counted as one of your primary 4/5 subjects and 

contributes to your final ENTER score. 

Overview of English Units 3 & 4 
English students 

 

Unit 3 

Unit 4 

 

Levels of Achievement 

Units 3 and 4 

 

List the texts you are studying in English in Unit 3 and/or 4: 



      

Unit 3 

AREA OF STUDY 1 

Reading and responding  

Outcome 1 

AREA OF STUDY 2 

Creating and presenting 

Outcome 2 

AREA OF STUDY 3 

Using language to persuade 

Outcome 3 

 

Outcomes Marks 
allocated 

Assessment tasks 

Outcome 1 
Analyse, either orally or in writing, how a selected text 
constructs meaning, conveys ideas and values, and is open to 
a range of interpretations. 

 
30 

 

 a response to a selected text, either orally or in writing. 

   

 
Outcome 2 
Draw on ideas and/or arguments suggested by a chosen 
Context to create written texts for a specified audience and 
purpose; and to discuss and analyse in writing their decisions 
about form, purpose, language, audience and context.  
 

 
 
 
 

30 

 at least one sustained written text created for a specific 
audience and context, with a written explanation of 
decisions about form, purpose, language, audience and 
context 

or 

 three to five shorter texts created for a specific audience/s 
and context/s with a written explanation of decisions about 
form, purpose, language, audience and context. 

   

 
Outcome 3 
Analyse the use of language in texts that present a point of 
view on an issue currently debated in the Australian media, 
and to construct, orally or in writing, a sustained and reasoned 
point of view on the selected issue. 

 
 

20 

 

 writing which analyses the use of language in three or 
more persuasive texts that debate a current issue in the 
Australian media 

   
 20  a sustained and reasoned point of view on the selected 

issue in written or oral form. 

Total marks 100  



      

Unit 4 

AREA OF STUDY 1 

Reading and responding  

Outcome 1 

AREA OF STUDY 2 

Creating and presenting 

Outcome 2 

Outcomes Marks 
allocated 

Assessment tasks 

 
Outcome 1 
Develop and justify a detailed interpretation of a selected text. 

 
50 

 

 an extended written interpretation of one selected text. 

   

 
Outcome 2 
Draw on ideas and/or arguments suggested by a chosen 
Context to create written texts for a specified audience and 
purpose; and to discuss and analyse in writing their decisions 
about form, purpose, language, audience and context. 

 
 
 
 

50 

 

 at least one sustained written text created for a specific 
audience and context, with a written explanation of 
decisions about form, purpose, language, audience and 
context 

or 

 three to five shorter texts, created for a specific audience/s 
and context/s, with a written explanation of decisions 
about form, purpose, language, audience and context. 

   

Total marks 100  

End-of-year examination 

Reading and responding 

Creating and presenting 

Using language to persuade 

 

http://www.vcaa.vic.edu.au/vce/studies/english/index.html


      

The approved VCAA text list for 2014 
 
 
 
 

Area of Study 1: Text List 1 

Novels 

Atwood, Margaret, Cat’s Eye 

Bronte, Emily, Wuthering Heights 

Dickens, Charles, A Christmas Carol 

Hamid, Mohsin, The Reluctant Fundamentalist 

Malouf, David, Ransom (A) 

Matar, Hisham, In The Country of Men 

Tóibín, Colm, Brooklyn 

Winton, Tim, Cloudstreet (A) 

Short stories 

Carver, Raymond, Will You Please Be Quiet, Please?  

Ngozi Adichie, Chimamanda, The Thing Around Your Neck 

Poetry/Songs 

Harwood, Gwen, Selected Poems (A) 

Owen, Wilfred, The War Poems (ed. Jon Stallworthy) 

Film texts 

Perkins, Rachel (dir), Mabo (A) 

Mankiewicz, Joseph (dir), All About Eve 

Other 

Spiegelman, Art, The Complete Maus  

Non-fiction texts 

Funder, Anna, Stasiland (A)  

Wolff, Tobias, This Boy’s Life 

Plays 

Davis, Jack, No Sugar (A)  

Rose, Reginald, Twelve Angry Men  

 Shakespeare, William, Henry IV Part I 

 

 

 

 

Area of Study 2: Text  List 2 

The imaginative landscape  

Kinsella, John, Peripheral Light – Selected and New 

Poems (A)  

Munro, Alice, The View from Castle Rock  

Perkins, Rachel (dir), One Night the Moon (A)  

Thornell, Kristel, Night Street (A)  

 

Whose reality?  

Frayn, Michael, Spies  

Leunig, Michael, The Lot: In words (A)  

Levinson, Barry (dir), Wag the Dog  

Miller, Arthur, Death of a Salesman  

 

Encountering conflict  

Beresford, Bruce (dir), Paradise Road (A)  

Brecht, Bertolt, Life of Galileo  

Greene, Graham, The Quiet American  

Stack, Megan, Every Man in this Village is a Liar  

 

Exploring issues of identity and 

belonging  

Beresford, Bruce (dir), Paradise Road (A)  

Brecht, Bertolt, Life of Galileo  

Greene, Graham, The Quiet American  

Stack, Megan, Every Man in this Village is a Liar  



      

Area of Study 1 – Reading and responding 

Area of Study 1: Text List 1 (2014) 
Novels 

Atwood, Margaret, Cat’s Eye 
Bronte, Emily, Wuthering Heights 

Dickens, Charles, A Christmas Carol 
Hamid, Mohsin, The Reluctant Fundamentalist 

Malouf, David, Ransom (A) 
Matar, Hisham, In The Country of Men 

Tóibín, Colm, Brooklyn 
Winton, Tim, Cloudstreet (A) 

Short stories 
Carver, Raymond, Will You Please Be Quiet, Please?  

Ngozi Adichie, Chimamanda, The Thing Around Your Neck  

Poetry/Songs 
Harwood, Gwen, Selected Poems (A) 

Owen, Wilfred, The War Poems (ed. Jon Stallworthy) 

Film texts 
Perkins, Rachel (dir), Mabo (A) 

Mankiewicz, Joseph (dir), All About Eve 

Other 

Spiegelman, Art, The Complete Maus  

Non-fiction texts 
Funder, Anna, Stasiland (A)  

Wolff, Tobias, This Boy’s Life 

Plays 

Davis, Jack, No Sugar (A)  
Rose, Reginald, Twelve Angry Men  

Shakespeare, William, Henry IV Part I  

Task 1: Reading Text 

 

 

 

 

 

 

 

 

 

 



      

1984 (Nineteen Eighty-four) 

Chapter 1 – Part One 

It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his chin nuzzled into his breast in an effort to 

escape the vile wind, slipped quickly through the glass doors of Victory Mansions, though not quickly enough to prevent a swirl of 

gritty dust from entering along with him.  

 

The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, too large for indoor display, had been tacked 

to the wall. It depicted simply an enormous face, more than a metre wide: the face of a man of about forty-five, with a heavy black 

moustache and ruggedly handsome features. Winston made for the stairs. It was no use trying the lift. Even at the best of times it was 

seldom working, and at present the electric current was cut off during daylight hours. It was part of the economy drive in preparation 

for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and had a varicose ulcer above his right ankle, went 

slowly, resting several times on the way. On each landing, opposite the lift-shaft, the poster with the enormous face gazed from the 

wall. It was one of those pictures which are so contrived that the eyes follow you about when you move. BIG BROTHER IS WATCHING 

YOU, the caption beneath it ran.  

 

Inside the flat a fruity voice was reading out a list of figures which had something to do with the production of pig-iron. The voice came 

from an oblong metal plaque like a dulled mirror which formed part of the surface of the right-hand wall. Winston turned a switch and 

the voice sank somewhat, though the words were still distinguishable. The instrument (the telescreen, it was called) could be dimmed, 

but there was no way of shutting it off completely. He moved over to the window: a smallish, frail figure, the meagreness of his body 

merely emphasized by the blue overalls which were the uniform of the party. His hair was very fair, his face naturally sanguine, his skin 

roughened by coarse soap and blunt razor blades and the cold of the winter that had just ended.  

 

Outside, even through the shut window-pane, the world looked cold. Down in the street little eddies of wind were whirling dust and 

torn paper into spirals, and though the sun was shining and the sky a harsh blue, there seemed to be no colour in anything, except the 

posters that were plastered everywhere. The blackmoustachio’d face gazed down from every commanding corner. There was one on 

the house-front immediately opposite. BIG BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked deep into 

Winston’s own. Down at street level another poster, torn at one corner, flapped fitfully in the wind, alternately covering and 

uncovering the single word INGSOC. In the far distance a helicopter skimmed down between the roofs, hovered for an instant like a 

bluebottle, and darted away again with a curving flight. It was the police patrol, snooping into people’s windows. The patrols did not 

matter, however. Only the Thought Police mattered.  

 

Behind Winston’s back the voice from the telescreen was still babbling away about pig-iron and the overfulfilment of the Ninth Three-

Year Plan. The telescreen received and transmitted simultaneously. Any sound that Winston made, above the level of a very low 

whisper, would be picked up by it, moreover, so long as he remained within the field of vision which the metal plaque commanded, he 

could be seen as well as heard. There was of course no way of knowing whether you were being watched at any given moment. How 

often, or on what system, the Thought Police plugged in on any individual wire was guesswork. It was even conceivable that they 

watched everybody all the time. But at any rate they could plug in your wire whenever they wanted to. You had to live -- did live, from 

habit that became instinct -- in the assumption that every sound you made was overheard, and, except in darkness, every movement 

scrutinized.  

 

Winston kept his back turned to the telescreen. It was safer, though, as he well knew, even a back can be revealing. A kilometre away 

the Ministry of Truth, his place of work, towered vast and white above the grimy landscape. This, he thought with a sort of vague 

distaste -- this was London, chief city of Airstrip One, itself the third most populous of the provinces of Oceania. He tried to squeeze 

out some childhood memory that should tell him whether London had always been quite like this. Were there always these vistas of 

rotting nineteenth-century houses, their sides shored up with baulks of timber, their windows patched with cardboard and their roofs 

with corrugated iron, their crazy garden walls sagging in all directions? And the bombed sites where the plaster dust swirled in the air 

and the willow-herb straggled over the heaps of rubble; and the places where the bombs had cleared a larger patch and there had 

sprung up sordid colonies of wooden dwellings like chicken-houses? But it was no use, he could not remember: nothing remained of 

his childhood except a series of bright-lit tableaux occurring against no background and mostly unintelligible. 

 



      

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 



      

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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…………………………………………………………………………………………………………………………………………………………………………………….. 

It is recommended strongly that you read your English texts before you commence studying. Subsequent re-

reads will help consolidate key ideas and themes. It is not recommended you read the texts for the first time 

whilst studying the text!  

 



      

Montana 1948 – Predicting what will happen in a text 

http://en.wikipedia.org/wiki/Montana
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……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………. 

NEXT WEEK: We will be recapping poetic techniques and analysing a poem using knowledge of literary devices. 
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Poetic techniques 

1. alliteration – repetition of consonant sounds, usually at the beginning of words, to create smoothness and effect or to emphasis 
key words. (Sing a song of sixpence; big black bear) 

2. allusion – a reference to a well-known person, place, event, literary work or work of art. 
3. assonance – repetition of internal vowel sounds in words for aural (hearing) effect. 
4. ballad – songlike, narrative poetry, often dealing with adventure or romance;  
5. blank verse – unrhymed iambic pentameter. (Shakespeare’s tragedies) See meter. 
6. concrete poem – a poem that creates a visual image for the reader. The poem’s message comes not only from the meaning of the 

words, but the arrangement of those words. 
7. couplet, rhyming -- two rhyming lines, usually of the same length and meter; rhyme scheme: aa. 
8. elegy – poetic form lamenting the death of a person or decline of a situation. 
9. figurative language – not meant to be taken literally. Metaphors, similes and personification are included in figurative language. 
10. free verse – poetry not written in a regular rhythmical pattern or meter; seeks to capture the rhythms of speech. 
11. haiku – Japanese unrhymed poem of 17 syllables, arranged in three lines of 5, 7, and 5 syllables. A traditional haiku captures a 

single moment in nature. 
12. limerick – a humorous, rhyming 5-line poem, having three strong stresses in lines 1, 2 and 5, 
13. and two strong stresses in lines 3 and 4. 
14. literal language – the use of words in their ordinary sense. 
15. metaphor – a figure of speech in which one thing is spoken of as if it were something else. (“Life is a broken-winged bird / That 

cannot fly.”) In an extended metaphor, several points of comparison are suggested by the writer. 
16. meter – rhythmical pattern of a poem (rhythm). Pattern determined by the number of stresses, or 
17. beats in a line. 
18. foot – each group of stresses within a line of poetry is called a foot. 
19. iambic tetrameter – four-foot lines (8 syllables), stressed on every second beat. 
20. iambic pentameter – five-foot lines (10 syllables), stressed on every second beat 
21. metrical romance – poetry dealing with chivalry, love, romance and religion (“Idylls of the King,” by Tennyson) 
22. ode – form of lyric poetry giving praise or showing appreciation. 
23. onomatopoeia – use of words that imitate sounds, such as hiss, sizzle. 
24. personification – a type of figurative language in which a nonhuman subject is given human characteristics. (Love held James in 

her arms; fear grabbed her tightly; death peered over my shoulder.) 
25. poem – literature other than prose, often with rhythm, rhyme, and lines making up stanzas. 
26. dramatic poetry – poetry with characters who speak and act. (Shakespearian plays.) 
27. lyric poetry – highly musical verse that expresses the observations and feelings of the writer. (Sonnets, elegies, odes, songs.) 
28. narrative poetry – tells a story. (Ballads, epic poetry, and metrical romances.) 
29. occasional poetry – poetry written for a particular occasion. 
30. quatrain – poem or stanza containing four lines. 
31. refrain – repeated line or group of lines in a poem or a song. 
32. repetition – repeating sounds, rhyme, words or phrases. 
33. rhyme – repetition of sounds at the end of words, such as round, sound.  
34. rhythm – the pattern of stresses, or beats, in a line of poetry.  
35. sensory language – words that appeal to one or more of the five senses. Writers use sensory language to make the ideas and 

events they describe more vivid and clear. 
36. simile – a figure of speech using “like” or “as” to compare two unlike objects. (Her lips were soft as rose petals.) 
37. sonnet – lyric poem expressing one idea, containing 14 lines of iambic pentameter and set rhyme scheme. 
38. stanza – group of lines in a poem, usually considered as a unit. 
39. symbol – stands for or represents something else. Symbols are usually concrete objects that represent abstract ideas. For 

example, an eagle is often used as a symbol of freedom. Symbols generally differ from metaphors or similes in that the reader 
must infer what the symbol stands for. The writer does not explicitly make the comparison. 

40. tone – the writer’s attitude toward his or her audience or subject. Could be formal, informal, serious, playful, bitter, ironic, 
sympathetic, grieving, optimistic, pessimistic, sarcastic …. 

41. theme – a central message, concern, or insight into life expressed in a literary work. In poems, the theme is rarely stated directly. 
More often, other elements of the work – its language, imagery, tone and structure – suggest the theme. Interpretation involves 
uncovering the theme of a literary work by carefully considering the parts, or elements, of that work. 
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Introduction activity: Identifying poetic techniques 
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Task: Poetic Analytical Activity 
Tony Harrison is a well known British poet and playwright. He has written several 

poems in the UK who is renowned for his highly personal poems. He grew up in a 

working class home and his poems reflect his experiences throughout his childhood 

and life. These make his poems universal in theme and understanding. They also 

make interesting reading and poems for analysis.  

Task

Poem 1: Timer (Tony Harrison, UK)

S
ta

n
za

 1
 1 Gold survives the fire that’s hot enough 

to make you ashes in a standard urn. 
An envelope of course official buff 
contains your wedding ring that wouldn’t burn. 

Take any notes as you read through the poem 
(either individually or as a class). E.g. jot down 

definitions for newly encountered words 

S
ta

n
za

 2
 5 Dad told me I’d to tell at St. James’s 

the ring should go in the incinerator. 
That “eternity” inscribed with both their names is 
his surety that they’d be together, “later”. 

S
ta

n
za

 3
  

10 

I signed for the parcelled clothing as the son, 
 the cardy, apron, pants, bra, dress- 

S
ta

n
za

 4
  The clerk phoned down, 6- 8- 8- 3- 1? 

Has she still her ring on? (Slight pause) Yes! 

S
ta

n
za

 5
  It’s on my warm palm now, your burnished ring! 

 

S
ta

n
za

 6
  

15 

I feel your ashes, head, arms, breasts, womb, legs, 
sift through its circle slowly, like that thing 
you used to let me watch to time the eggs. 

“Timer” Questions (Tony Harrison) 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

 



 

5                                 Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………………………………………………..

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 
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Poem 2: Fire-eater (Tony Harrison, UK)

S
ta

n
za

 1
 1 My father speaking was like conjurors I’d seen 

pulling bright silk hankies, scarves, a flag 
up out of their innards, red, blue, green,  
so many colours it would make me gag. 

Take any notes as you read through the 
poem (either individually or as a class). E.g. 

jot down definitions for newly encountered 
words 

S
ta

n
za

 2
 5 Dad’s eldest brother had a shocking stammer.  

Dad punctuated sentence ends with but… 
Coarser stuff than silk hauled up grammar 
knotted together deep down in their gut. 

S
ta

n
za

 3
 

 

10 

 

 

 

15 

Theirs are the acts I nerve myself to follow. 
I’m the clown sent in to clear the ring. 
Theirs are the tongues of fire I’m forced to swallow 
then bring back knotted, one continuous string 
igniting long-pent silences, and going back 
to Adam fumbling with Creation’s names, 
and through my vocal chords get scorched and black 
there’ll be a constant singing from the flames.  
 

 

“Fire-eater” Questions (Tony Harrison) 

 

 
 
 

 
 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 
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…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………… 

 

Homework: in the next lesson, bring along the first text you are studying at 

school so that your tutor is able to assist you and prepare you for your Outcome 

1 Assessment Task. It is advised you bring your text/novel along to each class for 

a few weeks. 
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Task: Analysing a short story 

 

One of the 2013’s texts is a British literary classic, Wuthering Heights by Emily 

Bronte. Wuthering Heights was Bronte’s only written novel, published in 1846. 

The title of the novel comes from the Yorkshire manor on the moors of the story. 

The narrative centres on the all-encompassing, passionate, but ultimately doomed 

love between Catherine Earnshaw and Heathcliff, and how this unresolved 

passion eventually destroys them and the people around them. 

Pre-reading task 

Glossary 
 advent arrival. 

 causeway a raised way over wet ground. 

 countenance outward appearance. 

 ejaculation words spoken suddenly with emotion. 

 flags paving stones. 

 gaiters leg coverings that reach to the mid-calf. 

 Go to the deuce go to the devil. 

 griffins animals with the head and wings of an eagle and the hind legs and tail of a lion. 

 grotesque artwork that distorts the usual human or animal form. 

 gypsy a member of a traditionally nomadic, or wandering, ethnic group. 

 misanthropist a person who hates or distrusts other people. 

 perseverance continued effort in spite of discouragement. 

 phlegm indifference. 

 physiognomy facial features. 

 soliloquize to talk aloud to oneself. 

 vis-à-vis face to face. 

 wuthering exposed to the open air; here, used to describe the architecture of the farmhouse that endures 

assaults of nature (wind, snow, and rain). 

 signet a mark left by a ring whose upper surface contains a signet, or seal, once used as a signature for 

marking documents. 
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While reading 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Chapter 1, Wuthering Heights 

Emily Bronte, 1846 

1801. - I have just returned from a visit to my landlord - the solitary neighbour that I shall be troubled with. This is 

certainly a beautiful country! In all England, I do not believe that I could have fixed on a situation so completely 

removed from the stir of society. A perfect misanthropist’s heaven: and Mr. Heathcliff and I are such a suitable pair 

to divide the desolation between us. A capital fellow! He little imagined how my heart warmed towards him when I 

beheld his black eyes withdraw so suspiciously under their brows, as I rode up, and when his fingers sheltered 

themselves, with a jealous resolution, still further in his waistcoat, as I announced my name. 

 

‘Mr. Heathcliff?’ I said. 

 

A nod was the answer. 
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‘Mr. Lockwood, your new tenant, sir. I do myself the honour of calling as soon as possible after my arrival, to express 

the hope that I have not inconvenienced you by my perseverance in soliciting the occupation of Thrushcross Grange: 

I heard yesterday you had had some thoughts –  

‘Thrushcross Grange is my own, sir,’ he interrupted, wincing. ‘I should not allow anyone to inconvenience me, if I 

could hinder it - walk in!’ 

The ‘walk in’ was uttered with closed teeth, and expressed the sentiment, ‘Go to the Deuce:’ even the gate over 

which he leant manifested no sympathising movement to the words; and I think that circumstance determined me 

to accept the invitation: I felt interested in a man who seemed more exaggeratedly reserved than myself. 

 

When he saw my horse’s breast fairly pushing the barrier, he did put out his hand to unchain it, and then sullenly 

preceded me up the causeway, calling, as we entered the court, - ‘Joseph, take Mr. Lockwood’s horse; and bring up 

some wine.’ 

 

‘Here we have the whole establishment of domestics, I suppose,’ was the reflection suggested by this compound 

order. ‘No wonder the grass grows up between the flags, and cattle are the only hedge- cutters.’ 

 

Joseph was an elderly, nay, an old man: very old, perhaps, though hale and sinewy. ‘The Lord help us!’ he 

soliloquised in an undertone of peevish displeasure, while relieving me of my horse: looking, meantime, in my face 

so sourly that I charitably conjectured he must have need of divine aid to digest his dinner, and his pious ejaculation 

had no reference to my unexpected advent. 

 

Wuthering Heights is the name of Mr. Heathcliff’s dwelling. ‘Wuthering’ being a significant provincial adjective, 

descriptive of the atmospheric tumult to which its station is exposed in stormy weather. Pure, bracing ventilation 

they must have up there at all times, indeed: one may guess the power of the north wind blowing over the edge, by 

the excessive slant of a few stunted firs at the end of the house; and by a range of gaunt thorns all stretching their 

limbs one way, as if craving alms of the sun. Happily, the architect had foresight to build it strong: the narrow 

windows are deeply set in the wall, and the corners defended with large jutting stones. 

 

Before passing the threshold, I paused to admire a quantity of grotesque carving lavished over the front, and 

especially about the principal door; above which, among a wilderness of crumbling griffins and shameless little boys, 

I detected the date ‘1500,’ and the name ‘Hareton Earnshaw.’ I would have made a few comments, and requested a 

short history of the place from the surly owner; but his attitude at the door appeared to demand my speedy 

entrance, or complete departure, and I had no desire to aggravate his impatience previous to inspecting the 

penetralium. 

 

One stop brought us into the family sitting-room, without any introductory lobby or passage: they call it here ‘the 

house’ pre- eminently. It includes kitchen and parlour, generally; but I believe at Wuthering Heights the kitchen is 

forced to retreat altogether into another quarter: at least I distinguished a chatter of tongues, and a clatter of 

culinary utensils, deep within; and I observed no signs of roasting, boiling, or baking, about the huge fireplace; nor 

any glitter of copper saucepans and tin cullenders on the walls. One end, indeed, reflected splendidly both light and 

heat from ranks of immense pewter dishes, interspersed with silver jugs and tankards, towering row after row, on a 

vast oak dresser, to the very roof. The latter had never been under-drawn: its entire anatomy lay bare to an inquiring 

eye, except where a frame of wood laden with oatcakes and clusters of legs of beef, mutton, and ham, concealed it.  
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Above the chimney were sundry villainous old guns, and a couple of horse-pistols: and, by way of ornament, three 

gaudily-painted canisters disposed along its ledge. The floor was of smooth, white stone; the chairs, high-backed, 

primitive structures, painted green: one or two heavy black ones lurking in the shade. In an arch under the dresser 

reposed a huge, liver-coloured bitch pointer, surrounded by a swarm of squealing puppies; and other dogs haunted 

other recesses. 

 
The apartment and furniture would have been nothing extraordinary as belonging to a homely, northern farmer, 

with a stubborn countenance, and stalwart limbs set out to advantage in knee- breeches and gaiters. Such an 

individual seated in his arm-chair, his mug of ale frothing on the round table before him, is to be seen in any circuit of 

five or six miles among these hills, if you go at the right time after dinner. But Mr. Heathcliff forms a singular contrast 

to his abode and style of living. He is a dark- skinned gipsy in aspect, in dress and manners a gentleman: that is, as 

much a gentleman as many a country squire: rather slovenly, perhaps, yet not looking amiss with his negligence, 

because he has an erect and handsome figure; and rather morose. Possibly, some people might suspect him of a 

degree of under-bred pride; I have a sympathetic chord within that tells me it is nothing of the sort: I know, by 

instinct, his reserve springs from an aversion to showy displays of feeling - to manifestations of mutual kindliness. 

He’ll love and hate equally under cover, and esteem it a species of impertinence to be loved or hated again. No, I’m 

running on too fast: I bestow my own attributes over-liberally on him. Mr. Heathcliff may have entirely dissimilar 

reasons for keeping his hand out of the way when he meets a would-be acquaintance, to those which actuate me. 

Let me hope my constitution is almost peculiar: my dear mother used to say I should never have a comfortable 

home; and only last summer I proved myself perfectly unworthy of one. 

 

While enjoying a month of fine weather at the sea-coast, I was thrown into the company of a most fascinating 

creature: a real goddess in my eyes, as long as she took no notice of me. I ‘never told my love’ vocally; still, if looks 

have language, the merest idiot might have guessed I was over head and ears: she understood me at last, and looked 

a return - the sweetest of all imaginable looks. And what did I do? I confess it with shame - shrunk icily into myself, 

like a snail; at every glance retired colder and farther; till finally the poor innocent was led to doubt her own senses, 

and, overwhelmed with confusion at her supposed mistake, persuaded her mamma to decamp. By this curious turn 

of disposition I have gained the reputation of deliberate heartlessness; how undeserved, I alone can appreciate. 

 

I took a seat at the end of the hearthstone opposite that towards which my landlord advanced, and filled up an 

interval of silence by attempting to caress the canine mother, who had left her nursery, and was sneaking wolfishly 

to the back of my legs, her lip curled up, and her white teeth watering for a snatch. My caress provoked a long, 

guttural gnarl. 

 

‘You’d better let the dog alone,’ growled Mr. Heathcliff in unison, checking fiercer demonstrations with a punch of 

his foot. ‘She’s not accustomed to be spoiled - not kept for a pet.’ Then, striding to a side door, he shouted again, 

‘Joseph!’ 

 

Joseph mumbled indistinctly in the depths of the cellar, but gave no intimation of ascending; so his master dived 

down to him, leaving me VIS-A-VIS the ruffianly bitch and a pair of grim shaggy sheep-dogs, who shared with her a 

jealous guardianship over all my movements. Not anxious to come in contact with their fangs, I sat still; but, 

imagining they would scarcely understand tacit insults, I unfortunately indulged in winking and making faces at the 

trio, and some turn of my physiognomy so irritated madam, that she suddenly broke into a fury and leapt on my  
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knees. I flung her back, and hastened to interpose the table between us. This proceeding aroused the whole hive: 

half-a-dozen four-footed fiends, of various sizes and ages, issued from hidden dens to the common centre. I felt my 

heels and coat-laps peculiar subjects of assault; and parrying off the larger combatants as effectually as I could with 

the poker, I was constrained to demand, aloud, assistance from some of the household in re-establishing peace. 

 

Mr. Heathcliff and his man climbed the cellar steps with vexatious phlegm: I don’t think they moved one second 

faster than usual, though the hearth was an absolute tempest of worrying and yelping. Happily, an inhabitant of the 

kitchen made more despatch: a lusty dame, with tucked-up gown, bare arms, and fire-flushed cheeks, rushed into 

the midst of us flourishing a frying-pan: and used that weapon, and her tongue, to such purpose, that the storm 

subsided magically, and she only remained, heaving like a sea after a high wind, when her master entered on the 

scene. 

 
‘What the devil is the matter?’ he asked, eyeing me in a manner that I could ill endure, after this inhospitable 

treatment. 

‘What the devil, indeed!’ I muttered. ‘The herd of possessed swine could have had no worse spirits in them than 

those animals of yours, sir. You might as well leave a stranger with a brood of tigers!’ 

‘They won’t meddle with persons who touch nothing,’ he remarked, putting the bottle before me, and restoring the 

displaced table. ‘The dogs do right to be vigilant. Take a glass of wine?’ 

‘No, thank you.’ 

‘Not bitten, are you?’ 

‘If I had been, I would have set my signet on the biter.’ Heathcliff’s countenance relaxed into a grin. 

 

‘Come, come,’ he said, ‘you are flurried, Mr. Lockwood. Here, take a little wine. Guests are so exceedingly rare in this 

house that I and my dogs, I am willing to own, hardly know how to receive them. Your health, sir?’ 

 

I bowed and returned the pledge; beginning to perceive that it would be foolish to sit sulking for the misbehaviour of 

a pack of curs; besides, I felt loth to yield the fellow further amusement at my expense; since his humour took that 

turn. He - probably swayed by prudential consideration of the folly of offending a good tenant - relaxed a little in the 

laconic style of chipping off his pronouns and auxiliary verbs, and introduced what he supposed would be a subject of 

interest to me, - a discourse on the advantages and disadvantages of my present place of retirement. I found him 

very intelligent on the topics we touched; and before I went home, I was encouraged so far as to volunteer another 

visit to-morrow. He evidently wished no repetition of my intrusion. I shall go, notwithstanding. It is astonishing how 

sociable I feel myself compared with him.  

 

Chapter 1 in a nutshell:  

Wuthering Heights opens with Mr. Lockwood, a new tenant at Thrushcross Grange, writing in his diary about his 

visit to his landlord, Mr. Heathcliff. While entering Wuthering Heights, Lockwood notices but does not comment 

upon the date "1500" and the name "Hareton Earnshaw" above the principal door. Lockwood, an unwelcome 

guest, soon meets Joseph, a servant, and a pack of dogs that have overrun the farmhouse. Although he receives no 

encouragement from his host, Lockwood decides to make a return visit. 
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Task: Comprehension questions 
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Own opinion questions:  
 

 

 

            
 

 

 

 
Bring your text next week as we will be looking at 

interpreting meaning in texts in text. 
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Task: Meanings and values in texts 

Introductory task – film reviews: 

Looking at how people interpret and receive texts differently 

 

Readers and viewers can interpret texts and films in 

different ways – even when reading or viewing the very 

same text. This is because each of us brings our own 

“personal contexts” to the text. Our understanding and 

interpretation of texts can be impacted by the time/era in 

which we live, our cultural and/or religious background, our 

personal beliefs and values or simply whether we enjoyed a 

particular text (book or film). 
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REVIEW 1 
….But everything about the story, the setting, the dialog, and the parts that aren't purely visual is awful. 

It's actually worse than Dances with Wolves in terms of cultural imperialism. Like so many other "white 

guy goes back to nature" movies, it posits that the best native is in fact a white guy gone native. He was 

raised in the offending culture so he understands how it works, but he's also able to learn the native 

culture almost instantly, become an accepted member of that culture, become a better native than the 

erstwhile best native (usually a young, hot-tempered man), and lead the natives into battle, either 

showing himself to be an honorable leader or dying valiantly in the attempt. It's a bunch of racist hoo-
haw, even if we're dealing with made-up blue Gumbys. (Source: Goatdog’s Movies Website) 

 
 
 

REVIEW 2 
…Avatar is an outstanding achievement in filmmaking, no two ways about it. The unrelenting hype is for 

once met with a final product that is everything you could expect from this kind of film and more. 

Director James Cameron continues to demonstrate why he is one of the greats in creating popcorn 

action thanks to a thrilling experience with unexpected depth and substantial political commentary. 

Initial fears of this looking too much like a video game are allayed once you witness the awe inducing 

CGI scenery and characters in all their realistic 3D glory. Predictable plot twists aside, Avatar has truly 

revolutionised the potential for the genre and in a world of sequels and remakes it’s comforting to see 
that someone in Hollywood is having an original thought. (Source: Thevine.com.au website) 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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How different “readings” can create different meanings of texts 

Here are some examples of different readings: 

(1) A Marxist reading focuses on the what text says about class differences and issues to 

do with social justice. 

(2) A gender or feminist reading focuses on the portrait of men and women contained in 

the text; identifies stereotypes and highlights examples of inequality. 

(3) A psychoanalytical reading might focus on the psychological aspects of a text, such as 

characters motivations or the author’s intentions. 

(4) A postcolonial reading might focus on issues to do with the effects of colonisation, the 

exploitation of indigenous cultures by colonial powers and the movement towards 

independence. 

 

 
……………………………………………………………………………………………………………………………………………………………………………………… 

 

 
……………………………………………………………………………………………………………………………………………………………………………………… 

3. 
 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

Investigating values of characters in a text:  

Shakespeare’s Macbeth  

Follow up tasks:  
 

 

 

“There is so much corruption 

in the world that justice in the 

world will never be achieved.” 

“The Castle is an excellent example of 

an Aussie film that shows the fighting 

spirit in ordinary Australians.” 

“Barack Obama’s election is 

one of the most historic 

political events in American 

history!” 

 



10 

A Summary of Shakespeare’s Macbeth 

This drama is one of the great tragedy themed plays by William Shakespeare. The themes illustrated in the play include 

ambition, fate, deception and treachery. Three witches decide to confront the great Scottish general Macbeth on his 

victorious return from a war between Scotland and Norway. The Scottish king, Duncan, decides that he will confer the 

title of the traitorous Cawdor on the heroic Macbeth.  

 

Macbeth and another General called Banquo, happen upon the three witches. The witches predict that he will one day 

become king. He decides that he will murder Duncan. Macbeth's wife agrees to his plan. He then murders Duncan 
assisted by his wife who smears the blood of Duncan on the daggers of the sleeping guards.  

 

A nobleman called Macduff discovers the body. Macbeth kills the guards insisting that their daggers smeared with 

Duncan's blood are proof that they committed the murder. The crown passes to Macbeth. More murders ensue and the 

bloodied ghost of Banquo appears to Macbeth. Lady Macbeth's conscience now begins to torture her and she imagines 

that she can see her hands covered with blood. She commits suicide.  Macduff kills Macbeth and becomes king. 

 

In Act 1, Scene 7 Macbeth wrestles with the decision about whether to kill King Duncan to satisfy his lust for power and 
the crown of Scotland. He agonises over this decision but is spurred by his determined and ruthless wife, Lady Macbeth. 
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Activity: Looking at values as embedded in the characters and storyline of Macbeth  
 

 

………………………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………………… 
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………………………………………………………………………………………………………………………………………………………………………………………………… 

 

………………………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………………… 

NEXT WEEK: Bring in any text response essay drafts or essay plans from school. We will 

be looking at how to effectively structure essays, as well as how to plan essays in the most 

effective way to maximise your marks! 
  

Macbeth Lady Macbeth 
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         [VCE English Unit 3 Week 5: Analysing a narrative text]  
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Area of Study 1 – Reading and responding 
 

Outcome 1 
On completion of this unit you should be able to analyse, either orally or in writing, how a selected text 

constructs meaning, conveys ideas and values, and is open to a range of interpretations. 

 

It is recommended strongly that you read your English texts before 

you commence studying. Subsequent re-reads will help consolidate 

key ideas and themes. It is not recommended you read the texts for 

the first time whilst studying the text!  

 

In today’s lesson, we will be exploring how to analyse your first text in an in-depth way. Your 

tutor will help you to do the following: 

 identify the key themes of the texts & how the author has been able to portray these themes 

 identify the ways in which characters are represented and the values they embody 
 identify  

 identify how the author is able to engage the reader 

Narrative Texts  analysing a text 
Narrative texts are novels, plays, films, poetry and short stories. It is likely that throughout the year you will be 

studying a variety of different texts. Some non-fiction texts include biographies and autobiographies are also 

considered narratives.  

List the texts you are studying this year. Look around the class – are your classmates studying the 

same? You may be able to offer each other assistance with the guidance of your tutor. 

 

 

 

 

 

For the next few weeks, it is encouraged that you bring the first 

text you are studying to NQT lessons as the work provided will 

guide you through your text study and prepare you with your 

text response assessment tasks.  
 

Outcome Marks 
allocated 

Assessment tasks 

 
Outcome 1 
Analyse, either orally or in writing, how a selected text 
constructs meaning, conveys ideas and values, and is 
open to a range of interpretations. 

 
30 

 

 a response to a selected text, either orally or in 
writing. 

The ultimate assessment tasks is decided upon by your school. 
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Analysing a text  

Answer these questions to analyse the first text you are studying this year.  
These questions will require you to have the text with you. Use the following 
questions to think about and make notes about these key elements of a 
narrative text.  
 

This might be a good way to revise the set texts you have chosen to study for the exam. These questions 
also require your analysis and deep thoughts of the text. Your tutor will offer assistance but you will need to 
tackle these questions on your own. Spend this lesson thoughtfully answering (dot point is OK) and discussing 
your responses to these questions.  
 

Title: 

Author: 
 

Q1. A narrative point of view  
Consider the following: Who is telling the story? Is it told in first person? Or is it narrated by an omniscient (all-
knowing) narrator in third person? Does the narrative voice change? If so, when and what is the purpose of this 
change? Are there multiple narrative voices? 
 
 
 
 
 
 
 
 
 
 
 
 

Q2. Narrative structure 
Is the narrative structured in a linear/non-linear function? The events of the story can be related in chronological 
order or in some other way, such as through flashbacks. Is the narrative constructed in a particular way for a 
particular reason? 
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Q3 A plot 
vents 

occurring. Sometimes there will be a main plot and one or more sub-plots. Outline what the main plot and sub-
plot (if applicable)  
 
 
 
 
 
 
 
 
 
 
 
 

Q4 A setting 
This refers to the physical environment socio-historical context. To what extent does 
the environment have an impact on the characters and events of the text? What commentary do you think the text 
is making about that place and that time? Would people reading or viewing the text at the time it was written react 
differently from modern readers? 
 
 
 
 
 
 
 
 
 
 
 
 

Q5 Characters 
A text will have both major and minor characters, which may or may not grow or develop in some way. Who is the main 
character (the protagonist) in the text and how does this character interact with other characters in the text? How 
are the characters connected
perception? What comments about people and relationships is author trying to make? 
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Q6 Themes 
These are the messages or ideas contained in the text. What important ideas about life does the text make you 
think about? What messages is the creator of the text trying to convey? What have you learnt through reading or 
viewing this text? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Q7 A particular ideology 
This refers to the values that are embedded in the text. What human qualities does the creator of the text value or 
condemn? How can you tell? What aspects of human behaviour does the creator of the text value or condemn? 
How can you te
and not others? How does the creator of the text position the reader? 

 
 
 
 
 
 
 
 
 
 
 

Q8 Other linguistic features 
What other features are there, connected with the form of the text, rather than the content? Are there symbols? 
Metaphoric language? Colloquialisms? Irony? Repetition? Dramatic devices? Humour? etc 
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AREA OF STUDY 1: READING & RESPONDING SAMPLE TEXT RESPONSE QUESTIONS 
 we have explored how to deconstruct a text but taking the most important aspects of a selected text that will help you when writing a text 

response and your final SAC. You have also undoubtedly completed a few practice essays / SACs in school, or you may even have completed your text 
response SAC. However, given that you will also be completing a Reading & Responding SAC in semester 2, it is vital you get in as much quality essay practice 
as well. Over the next 2 pages, there are three exam-style essay questions for every set text studied as part of AOS 1. Over the next two weeks, you will need to 
select at least one of the essay questions (relevant to a text you are studying/have studied); plan and write a researched and evidenced completed text 
response.  You will need to bring your text / notes in to make the most of these classes and your tutor will provide assistance where and when needed. 
The essay questions have been deliberately written to tackle different aspects of the text.  Some questions will focus on the following: 

 The social, historical and/or cultural values embodied in the text  

 The way(s) in which themes / relationships between characters may be open to different reader interpretations  

 The way(s) in which the author/director is able to express his/her views and values through the characters 
 The way(s) in which the author/director is able to construct meaning through his/her character 

BRING THIS WORKSHEET, YOUR TEXT AND ANY RELEVANT NOTES OVER THE NEXT TWO WEEKS!  

Novels Some additional notes Novels  Some additional notes 
(Winton, Tim) Cloudstreet 

1. How does Tim Winton show that it is ourselves that remain the biggest barrier to 
happiness?  

2. After the accident in which he almost drowns, Fish Lamb starts hearing a voice. He 
also has conversations with the Lamb's pet pig, and he sees ghostly shadows on the 
wall of the library. These occurrences are open to interpretation. What do you think 
they signify, concerning the mysteries of life? 

3. Quick Lamb seems to be very emotionally susceptible to miseries, such as the deaths 
and injuries of World War II and the murders committed by the Nedlands Monster. He 
is often depressed, and even when he is in a good frame of mind, he worries that his 
low mood might return. Why do you think he is like this, and what does it tell you 
about the way his family lives? 

(Bronte, Emily) Wuthering Heights 

1. Is Wuthering Heights a novel about love? If so, what kind? If not, what is its primary 
theme? 

2. Although Nelly and Lockwood are the primary narrators, other characters get to 
narrate a chapter or two, though Edgar does not. What effect does the lack of insight 
into his character's point of view have on Wuthering Heights? 

3. What role does the supernatural play in Wuthering Heights? 

(Atwood, Margaret) Cat’s Eye 

1. suggests that the relationship between victims and bullies are complex and 
 

2. 
reconstruct; they help us understand her experience of th  

3. 
this character show us that kindness is important? 

(Adiga, Aravind) The White Tiger 

1. What is Balram's attitude toward religion? How does this develop throughout the 
novel? 

2. What is Balram's view of the caste system? 
3. Discuss Balram's many names throughout the novel, and how each one represents an 

aspect of him. 



         [VCE English Unit 3 Week 5: Analysing a narrative text]  

 

7                                 Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd 

 (Kent, Hannah) Burial Rites (A) 

1. Death is a major theme in this novel, but it is also about life and living. When Agnes faces the day of her execution all she wants to do is live, despite the harrowing nature of the 
life she has endured. Discuss. 

2. Agnes often comments on the ways in which she has been silenced, or had her story altered by the authorities. Why do you think she has such an anguished relationship to 
language? 

3. Agnes goes to her death holding Tóti's hand, for they have discovered a deep need for each other. Is this story ultimately about the loneliness of our end in life? Or does it 
celebrate the comfort that a person can bring to the dying? Discuss. 

(Toibin, Colm) Brooklyn 
1. Something happens to Rose that, in retrospect, makes you reexamine the reasons 

she might have urged Eilis to move to America. Discuss. 
2. 

when she leaves Enniscorthy to the end, when she returns to Tony in America 
3. If Eilis had been able to choose freely, between Brooklyn and Tony, and Enniscorthy 

and Jim, what do you think she would have chosen? Or is Eilis really a young woman 
who does not choose, who allows others to determine her fate? 

(Hisham, Matar) In the Country of Men 

1. What is Matar trying to say about the theme of betrayal and how does he accomplish 
this? 

2. What is the effect of reading about 
 

3. 2. What does Suleiman learn about the roles of men and women as his mother 
continually reminds him of her arranged marriage? How have his impressions of 
gender been shaped by this knowledge? What determines whether she feels safe or 
victimized in her marriage? 

Poetry Poetry 
(Owen, Judith) The War Poems 

1. It is hard to say who or what is the greatest enemy in the poetry of Wilfred Owen, for 
his bitterness is directed at more than one target.  Discuss. 

2. My subject is War, and the pity of War. The Poetry is in the pity.  Discuss with 
reference to any three poems by Wilfred Owen. 

3. No doubt very honest, imaginatively evocative but immature poetry.  Fully discuss 
. 

(Harwood, Gwen) Selected Poems 
1. Such of the appeal of Harwood's work lies in the distinctive qualities of each poem 

and the ways they lend themselves to different readings to imply different values, 
according to individual responses. 

2. Timeless texts are valued at different times in different contexts. How have you 
valued the poems of Gwen Harwood? Focus on 2 different readings of at least 2 
poems, substantiated by critics' responses that either support or challenge your 
personal ideas. 

3. The poetry of Gwen Harwood is unique because it deals with strong but diverse 
themes. Respond in a personal response using 3 poems. 

Non-fiction texts Non-fiction texts 
(Funder, Anna) Stasiland 

1. 
something terrible about it, too. Discuss. 

2. Why is disobedience more interesting than obedience? Is it easier to believe that 
humans are more capable of inhuman acts than they are of human ones? 

3. 

(Wolff, Tobias) This Boy’s Life 

1. Explore the theme of innocence throughout both novels. Why does Toby think that 
kids will be innocent forever? In what moments does he lose their innocence? Cite 
specific example to support your ideas.  

2. What is the main challenge in Determine what is at the root of his issues 
and personal challenges. To what extent does he recognise, address, and cope with 
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heal after all of this? How does a country heal after it has lost its identity? 

his problems.  

3. -fellow 
language by which it tried to make being a good boy seem adventurous, even 
romantic.  The Scout spirit was trace   What 
does this passage reveal about the imaginative space in which Jack lives?  Discuss 
how this relates to his ability, later in the story, to invent his own persona. 

Short stories Short stories 
(Adichie, Chimamanda Ngozi) The Thing Around Your Neck 

Story: Cell One 
1. What were your thoughts on this first story about the spoiled boy, Nnamabia who 

stole from neighbors and his own family and always got himself out of whatever jam 
he was in? 

2. Why do you think his family let him get away with such actions for so long? Could 
you tell they treated boys differently than girls? Do we have examples of such in our 
own lives? 

Story: The Headstrong Historian 
1. In the end she was ashamed of her son and irritated by his wife for treating non-

Christians as if they had smallpox. Anyone can relate to the racism or prejudice? 
2. What did you think about the granddaughter and her struggle for racial justice and 

pride in her country and people? 

(Carver, Raymond), Will You Please Be Quiet, Please? 

1. Compose an essay discussing personal disaffection and its effects, as represented in 
two short stories by Raymond Carver.  

2. Examine the way in which Raymond Carver depicts powerlessness. Focus on two of 
his short stories.  

3. 
agree? Your answer should refer to four stories, examining two of them in depth.  

Film Texts Other 

All About Eve, (Director: Mankiewicz, Joseph) 
1.  
2. Who does Phoebe remind the audience of, and does Eve recognise this? 
3. Describe Eve's devotion to Margo. 
 

(Spiegelman, Art) The Complete Maus 
1. Maus is written in the rather unconventional form of a graphic novel. Is this format an 

effective means of telling a Holocaust narrative? How might it differ from a more 
conventional Holocaust narrative?  

2. urvival based on luck, and to what degree was his 
survival based on his considerable resourcefulness? 

3. 
experiences during the Holocaust? 

Mabo, (Director: Rachel Perkins) 

1. "Racism is not the only thing the Eddie Mabo faces in Mabo". Discuss. 
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Plays Plays 
(Shakespeare, William) Henry IV Part 1 

1. The play contains many instances of symmetry, in which scenes or even people seem 
to be slightly altered reflections of other scenes or people. Look for scenes where you 
think that a previous event is being repeated or transformed or for characters who 
are explicitly contrasted or compared. Which scenes or characters are these? Why 
might Shakespeare use this technique? 

2. Henry IV is in many ways a study of contrasting characters, including Harry, Hotspur, 
Falstaff, and King Henry. Does the play have a single protagonist or many characters 
of equal importance? Why is the play named after King Henry? 

3. Many critics see in 1 Henry IV a complicated pattern of displacement. Hotspur 
k the place he 

father figure. What choices lead to these displacements? Why do you think 
Shakespeare created them? How (and why) are they resolved if they are resolved? 

(Davis, Jack) No Sugar 

1. No Sugar challenges the prejudiced, negative stereotypes of Aborigines operating in 
a mainstream Australian society. Despite the Mullimurras' problems, they survive as a 
family with resourcefulness and dignity. Discuss this statement in relation to your 
reading of the play.  

2. Plays can influence our view of life as they often challenge our values, encouraging 
us to respond to a particular issue. To what extent do you agree? 

3. Stage drama employs different types of spoken language in order to shape themes 
and our construction of characters. Discuss the ways in which Davis employs 
language in No Sugar. 

(Euripides, ‘Medea’) Medea and Other Plays 

1.     Medea's revenge ultimately makes her far more guilty than Jason. Discuss. 

2. Is Medea justified in her sense of justice? 
 

 

Task: Select your essay topic and make some initial notes 

Start jotting  

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………… 

 

NEXT WEEK: We will look at different techniques on how to plan effective essays. You 

need to bring in this worksheet into the next lesson so you are able to plan your selected 

essay and commence writing. To ensure your tutor can be of the most assistance, you  

need to bring your text, notes and this worksheet as well.
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Area of Study 1 – Reading and responding 

 

 

 

How to write an analytical essay 

Essay structure 

1. Introduction 

 

2. Body 

 

3. Conclusion 

 

Essay Paragraphs 

In the next few weeks, we will practice how to plan, write and draft text 

responses for your first assessment task. You will need to undertake 

practice writing tasks at school and for homework. Bring in sample essays 

for your tutor to draft and assist you with.   
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 Recognising different types of essay questions and essay “tags” 

Type 1: “Discuss”. (Discussion essay) 

 

 

 

Type 2: “Do you agree?” (Argumentative essay) 

 

 

 

 

Type: “How…?” 

 

Type: “Why?” 

 

 

The “TEEL” principle for writing essay paragraphs 

T 
TOPIC SENTENCE 

First sentence in each paragraph that outlines what the paragraph is going to be about. 

E 
EVIDENCE 

Details about a specific event / situation from the text. It’s always best to use quotes where you can. 

E 
EXPLANATION 

Explain your evidence – tell the reader about the context of the quote and explain why this piece of 

evidence supports your contention 

L 
LINK 

The last sentence of the paragraph should link back to the essay question – it ensures you are writing 

only what is relevant. The sentence should also link to the following paragraph where you can (but 

this is sometimes difficult.) 
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How to begin: Planning before writing  

Technique 1: In-depth planning 
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Step 2: Plan your diamond paragraphs 

Paragraph 1 - Opening paragraph/introduction: 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

Paragraph 2 – Body and development of essay: 
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Paragraph 3: 

Paragraph 4: 
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Paragraph 5: 

Paragraph 6 - Conclusion 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 
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Technique 2: Unpacking/deconstructing method 
“Things We Didn’t See Coming shows us that survival 

is the narrator’s greatest victory.” Do you agree? 

Step 1: Read the question carefully. 

shows survival

greatest victory’.

Step 2: Turn the proposition into a direct question to help you make sense of the essay topic 

Step 3: Ask yourself, “What is the question asking me to examine?”  

 

 

 

 

Step 4: Form a contention

Step 5: Write your introduction 

 

 

 

 

Step 6: Write the essay body  

Step 7: Write the conclusion  
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…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………………………………………………………………………………….. 

 

NEXT WEEK: We will have a go at marking a sample essay according to a 

sample assessment sheet and identify ways in which we can improve our own 

essays by employing simple techniques to maximise our final grades. 
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Essay structure 
Here is a reminder (from last week) on how your analytical text response should be set out: 

Essay structure 

1. Introduction 

 

 
 

2. Body 

 

 
 

3. Conclusion 

 
 

 

Essay Paragraphs 

 

Over the past few weeks, we have practised how to plan, write and draft text responses for your 

assessment task. It is encouraged STRONGLY you undertake practice writing tasks at school and 

at home to hone your skills. Feel free to bring your essays in for your tutor to have a look at, too. 



                                      

 

 

 

 

 Thorough and 
insightful 
understanding of the 
ideas, characters and 
themes constructed 
and presented in the 
text.  

Thorough 
knowledge of the 
ideas, characters and 
themes constructed 
and presented in the 
text.  
 

Knowledge of the 
ideas, characters and 
themes constructed 
and presented in the 
text.  
 

Some knowledge of 
the ideas, characters 
and themes 
constructed and 
presented in the 
text.  
 

Limited knowledge 
of the ideas, 
characters and 
themes constructed 
and presented in the 
text.  
 

 Complex analysis of 
the ways in which 
social, historical 
and/or cultural 
values are embodied 
in the text. 

Identification and 
exploration of the 
ways in which social, 
historical and/or 
cultural values are 
embodied in the 
text. 

Identification of the 
ways in which social, 
historical and/or 
cultural values are 
embodied in the 
text. 

Some identification 
of the ways in which 
social, historical 
and/or cultural 
values are embodied 
in the text. 

Little, if any, 
identification of a 
way in which social, 
historical and/or 
cultural values are 
embodied in the 
text. 

 Construction of a 
sophisticated 
interpretation which 
demonstrates an 
understanding of 
ways in which the 
text is open to 
different 
interpretations by 
different readers. 

Construction of a 
well-developed 
interpretation, 
demonstrating 
knowledge of ways 
in which the text is 
open to different 
interpretations by 
different readers. 

Construction of a 
general 
interpretation and 
some identification 
of ways in which the 
text is open to 
different 
interpretations by 
different readers. 

Some evidence of an 
ability to construct a 
general response to 
the text and identify 
a possible 
interpretation. 

Little evidence of 
ability to construct a 
general response to 
the text or to 
identify an 
interpretation. 

 Complex discussion 
and critical analysis 
of the structures, 
features and 
conventions used by 
the author to 
construct meaning. 

Well-developed 
discussion and sound 
analysis of the 
structures, features 
and conventions 
used by the author 
to construct 
meaning.  

Discussion and some 
analysis of the 
structures, features 
and conventions 
used by the author 
to construct 
meaning.  
 

Some evidence of an 
ability to construct a 
general response to 
the text and identify 
a possible 
interpretation. 
 

Little, if any, 
identification of the 
structures or 
features or 
conventions used by 
the author to 
construct meaning. 
 

 Considered selection 
and use of significant 
textual evidence  

Careful selection and 
use of suitable 
textual evidence  

Suitable use of 
textual evidence 
 

Some use of textual 
evidence 
 

Minimal use of 
textual evidence. 
 

 Highly expressive, 
fluent and coherent 
writing 

Expressive, fluent 
and coherent writing  
 

Generally 
expressive, fluent 
and coherent writing  

Clear expression of 
ideas in writing  
 

Simple expression of 
ideas in writing  
 

 

 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

 Tutors: before the activities with your class, take them through the sample Text Response assessment 

criteria sheet below and highlight the different aspects that are required in order to gain high marks.  

The assessment sheet below will help give them an idea about what their teachers and assessors are 

looking for. 



                                      

Task: Analysing a model text response (Montana 1948) 

Sample essay topic: “Of all the characters in Montana 1948, only David and Gail Hayden are able 

to overcome small-town prejudice and see Indians as fellow human beings”. Do you agree? 

Montana 1948 is written by Larry Watson and it was first 

published in 1993. It centres on a boy named David 

Hayden who lives in a small town called Bentrock with 

his parents. The book is about how he comes to terms 

with a family secret in the summer of 1948 and his story 

is told 40 years later as an old man. It’s about many 

issues dealing with family, justice and loyalty. The book 

also deals with the issue of racial prejudice of the Sioux 

Indians in Montana. Because it is set in the old days, 

there was a lot of racism and ignorance towards the 

Sioux people. But David and his mum, Gail is different. I 

agree that David and Gail are the only characters in the 

book who treat the Indians as fellow human beings. 

Firstly, Gail allowed Marie Little Soldier, a Sioux Indian 

to be the housekeeper in her home. She also gave her 

the responsibility of looking after David, her only son. It 

wasn’t common for the whites and the Indians to share 

common ground because the Indians were confined only 

to their reservation. Therefore, it was a big deal that Gail 

let her into her home. Maybe if Marie was just a cleaner, 

it would’ve been much more common, but because she 

was also caring for David, it showed how Gail was racially 

tolerant. This may have been because of her strict 

Lutheran background that she practiced equality. That’s 

one reason why I agree with the essay statement. 

Furthermore, it was Gail who went to great lengths to 

ensure that Frank, her brother-in-law who admitted to 

molesting Indian girls and killing Marie Little Soldier was 

brought to justice. She could’ve ignored the accusations 



                                      

against her brother-in-law but had trust in Marie and 

went to her husband. She was the one to confront Wes 

with the truth about his brother, “…he does things he 

shouldn’t. He takes liberties. Indecent liberties.” (p.45). 

Gail’s actions showed that she was able to put aside 

prejudicial attitudes that the white population could be 

above the law when it came to committing offences 

against the Indians and treat Indians as fellow humans. 

Thirdly, David loved Marie. He also admired her 

boyfriend, Ronnie Tall Bear too. They loved each other 

unconditionally and because he was only a kid, he didn’t 

have a great understanding of the prejudices that the 

Indians were experiencing at the time. “…I felt…part of a 

family…that accepted me for myself and not my blood 

or birthright.” (p.173). This quote shows how he may 

have not been able to connect to his own parents the 

way he did with Marie and Ronnie. David is another 

example of how only he and his mother really showed 

respect and equality with the Sioux people. 

However, it is also important to examine the character of 

Wesley. As the sheriff of Bentrock, he was kind and on 

the surface, friendly to the Sioux Indians but also 

couldn’t see them as equals. The only Indian he had true 

respect for was Ollie Young Bear and that’s only because 

he adopted white American values and attitudes. He was 

married to a white woman and had assimilated within 

the white community. So even through Wes was 

outwardly polite to Indians, he also thought they were 

lazy and irresponsible. This shows how David and Gail 

were the only Haydens to see Indians are equals. 

In conclusion, Montana 1948 shows different attitudes to 

Sioux Indians and how racism was common back then. 

The book shows that only David and Gail were the only 

characters who were able to overcome the prejudice of 

their small town and show they treated the Sioux Indians 

as fellow human begins. Therefore, I agree with the 

essay statement. 



                                      

Part 1: Make improvements to the essay 
 

 

 

 

 

 

Part 2: Mark the essay in accordance with a criteria sheet 
 

 

9. EXTENSION ACTIVITY: If you have a draft text response essay from our work in weeks 5 & 6, mark your 
own work against the assessment sheet and see what grade you think your work would receive. Then make 

the necessary adjustments to maximise your grade. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

Next week, we’ll be looking at oral text responses as an alternative to the written text response SAC. We’ll look at 

different types of tasks, as well as having a go at drafting an oral text response. In preparation, please bring to 

class next week a sample of a written text response/essay, whether it has been marked or not. 

To complete some of these questions, you should refer back to the 

essay structure outline back on page 2.  
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Area of Study 1 – Reading and responding oral text response  

 

 

 

 

Activity: Oral communication skills quiz 

audience graphics plagiarise readable  PowerPoint 

succinct  utterances eye contact time read 

original purpose engage gestures complete 

distraction rehearsed cue cards  

 

 

 

 

 

 

 

 

 

 

One of the SACs you will complete in Unit 3 will be an oral presentation. While it is 

likely you would have delivered many oral presentations throughout year 11 as well 

as throughout secondary school, speaking and listening are vital communication 

skills. Particularly in year 12, you may be asked to deliver an oral presentation for 

either SAC 1 (text response) or SAC 3 (point of view presentation). Today’s lesson 

will be focusing on how to prepare for an oral text response, as well as complete 

activities designed to refresh your oral presentation skills. 
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Practice speaking activity: 

Impromptu Speeches 

Step 1:    

Step 2:    

Step 3: 
 

 

 What I want to study next year. 

 Violent video games should be banned for kids. 

 Why I’m looking forward to leaving school. 

 Summer is the best season of the year. 

 We need more public holidays throughout the year. 

 Why I enjoy living in Australia. 

 What we can be doing to tackle clilmate change. 

 My favourite movie of all time! 

 What I would do if I won the lottery. 

 Why I have no interest in politics. 

 My family. 

 The places I want to travel to one day. 

Oral text responses SACs today! 
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Assessment of oral presentations 

Content 

Strong opening 

Appropriate language for audience 

Interest level 

Knowledge and control of topic 

Delivery 

Eye contact with audience 

Stance and gestures 

Fluency 

Voice-volume and clarity 

Voice-easy to listen to, expressive 

Use of notes, cue cards 

Oral text responses – Alternative assessment task to an essay 

Your school may decide for your Reading & Responding SAC to provide you the 

option of either a written response (essay) or an oral presentation. The criteria in 

which you would be assessed remains the same for either task but the idea for an 

oral text response is to approach this SAC with greater creativity than the usual 

essay response. However, what the assessor is looking for remains the same: a deep 

analytical understanding of the text; an understanding of the text’s key 

themes/issues and protagonists, which is supported by well chosen examples and 

quotes.  

Read through these key points as a class:  
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Sample assessment tasks (SACs) for oral text responses 

Straightforward 

speech 

 

Dramatic 

monologue 

 

Two-person 

dialogue 

 

Class tutorial  

Dramatisation / 

play 

 

No matter which oral text response your school might assign or you decide to do, there 

should be an opportunity for you to open up Q&A from  your classmates to ensure you have 

demonstrated a thorough understanding of the text and key protagonists you are presenting 

on.  Doing so also increases your chances of scoring highly in this SAC. 

Practice activity: Oral text response 

Task 1: Dramatic monologue 

What is a dramatic monologue? 
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Task 2: Speech  

Selected task: 1   /   2 

Planning & writing space (continue in your exercise books) 
……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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What you need to know about VCE English Units 3 & 4
This sequence of study is undertaken in year 12 and studied over two semesters in one academic 

year. The NQT VCE English programme seeks to prepare you for what you may study in English 

and equip you with the appropriate skills required in English Units 3 & 4. These units are studied 

as a sequence and it is the only subject counted as one of your primary 4/5 subjects and 

contributes to your final ENTER score. 

Overview of English Units 3 & 4 
English students 

 

Unit 3 

Unit 4 

 

Levels of Achievement 

Units 3 and 4 

 

List the texts you are studying in English in Unit 3 and/or 4: 



Unit 3 

AREA OF STUDY 1 

Reading and responding  

Outcome 1 

AREA OF STUDY 2 

Creating and presenting 

Outcome 2 

AREA OF STUDY 3 

Using language to persuade 

Outcome 3 

 

Outcomes Marks 
allocated 

Assessment tasks 

Outcome 1 
Analyse, either orally or in writing, how a selected text 
constructs meaning, conveys ideas and values, and is open to 
a range of interpretations. 

 
30 

 

 a response to a selected text, either orally or in writing. 

   

 
Outcome 2 
Draw on ideas and/or arguments suggested by a chosen 
Context to create written texts for a specified audience and 
purpose; and to discuss and analyse in writing their decisions 
about form, purpose, language, audience and context.  
 

 
 
 
 

30 

 at least one sustained written text created for a specific 
audience and context, with a written explanation of 
decisions about form, purpose, language, audience and 
context 

or 

 three to five shorter texts created for a specific audience/s 
and context/s with a written explanation of decisions about 
form, purpose, language, audience and context. 

   

 
Outcome 3 
Analyse the use of language in texts that present a point of 
view on an issue currently debated in the Australian media, 
and to construct, orally or in writing, a sustained and reasoned 
point of view on the selected issue. 

 
 

20 

 

 writing which analyses the use of language in three or 
more persuasive texts that debate a current issue in the 
Australian media 

   
 20  a sustained and reasoned point of view on the selected 

issue in written or oral form. 

Total marks 100  



Unit 4 

AREA OF STUDY 1 

Reading and responding  

Outcome 1 

AREA OF STUDY 2 

Creating and presenting 

Outcome 2 

Outcomes Marks 
allocated 

Assessment tasks 

 
Outcome 1 
Develop and justify a detailed interpretation of a selected text. 

 
50 

 

 an extended written interpretation of one selected text. 

   

 
Outcome 2 
Draw on ideas and/or arguments suggested by a chosen 
Context to create written texts for a specified audience and 
purpose; and to discuss and analyse in writing their decisions 
about form, purpose, language, audience and context. 

 
 
 
 

50 

 

 at least one sustained written text created for a specific 
audience and context, with a written explanation of 
decisions about form, purpose, language, audience and 
context 

or 

 three to five shorter texts, created for a specific audience/s 
and context/s, with a written explanation of decisions 
about form, purpose, language, audience and context. 

   

Total marks 100  

End-of-year examination 

Reading and responding 

Creating and presenting 

Using language to persuade 

 

http://www.vcaa.vic.edu.au/vce/studies/english/index.html


The approved VCAA text list for 2013 
 
 
 
 

Area of Study 1: Text List 1 
Novels 

Amsterdam, Steven, Things We Didn’t See Coming (A)  
Atwood, Margaret, Cat’s Eye  
Bronte, Emily, Wuthering Heights  
Brooks, Geraldine, Year of Wonders (A)  
Dickens, Charles, A Christmas Carol  
Hamid, Mohsin, The Reluctant Fundamentalist  
Malouf, David, Ransom (A)   
Matar, Hisham, In the Country of Men  
Tóibín, Colm, Brooklyn  

 

Short stories 
Carver, Raymond, Will You Please Be Quiet, Please?  
Lahiri, Jhumpa, Interpreter of Maladies  

 

Plays 

Nowra, Louis, Cosi (A)  
Rose, Reginald, Twelve Angry Men  
Shakespeare, William, Henry IV Part I  
 

Poetry/Songs 
Owen, Wilfred, The War Poems  
Harwood, Gwen, Selected Poems (A)  
 

Film texts 
The Old Man Who Read Love Stories, (Director: Rolf de 
Heer)  
On the Waterfront, (Director: Elia Kazan)  
 

Non-fiction texts 
 Edelman, Bernard, Dear America – Letters Home 
 from Vietnam  
 McGirr, Michael, Bypass: the story of a road (A)  
  Funder, Anna, Stasiland (A)  

 
 
 
 

Area of Study 2: Text  List 2 

The imaginative landscape  
Anderson, Jessica, Tirra Lirra by the River (A)  
Kinsella, John, Peripheral Light – Selected and New 
Poems (A)  
Munro, Alice, The View from Castle Rock   
One Night the Moon (Director: Rachel Perkins) (A)  
 

Whose reality?  
Frayn, Michael, Spies  
Leunig, Michael, The Lot: In Words (A)  
Miller, A, Death of a Salesman  
The Player, (Director: Robert Altman)  

 

Encountering conflict  
Brecht, Bertolt, Life of Galileo  
Greene, Graham, The Quiet American  
Hillman, R & Mazari, N, The Rugmaker of Mazar-e-
Sharif (A)  
Paradise Road, (Director: Bruce Beresford) (A)  

 

Exploring issues of identity and 

belonging  
Lawler, Ray, Summer of the Seventeenth Doll (A)  
McCullers, Carson, Member of the Wedding  
Pung, Alice, Growing Up Asian in Australia (A)  
Skin, (Director: Anthony Fabian)  



Preparing for Area of Study 2: Creating & Presenting 

One of the key skills you will be developing as part of AOS 2: Creating & 
Presenting  is creative writing to a specific purpose and audience. It is 

vital that you can clearly identify who you are targeting your writing for 

and then employ the correct writing style and language suitable to the 

audience and task. As part of this practice, today’s lesson will focus on 

putting your writing and analytical skills to the test.  This will place you 

in good stead for term 2!  

Writing Task 

 

Text type: 

 

Purpose: 

 

Target audience:  

 

  

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………………………………………………………………



Preparing for Area of Study 3: Using language to persuade 

Revision task: Undertstanding of key language techniques 

 

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………..

………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………….. 

 

 

 

 

 

 

 

 

……………………………………………………………………………………………………………………………………………………………………………………..

………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………… 

……………………………………………………………………………………………………………………………………………………………………………………… 

The streets of Kuala Lumpur are a labyrinth of lost lanes, back-streets, dead-ends and confusing alleys which 

double back on themselves. Am apparently infinite series of haphazard side streets breaks out from the main 

street of Chinatown area like snakes winding across the desert. On every corner hang the pungent but 

irresistible smells of offering a cornucopia of exotic cuisines.  

The low growl of heavy trucks and buzzing of the thousands of scooters that swarm the streets like bees made 

my dreams of a bit of peace and quiet ridiculously optimistic. The sticky heat combined with choking exhaust 

fumes and incessant noise certainly made for a vibrant but less than relaxing atmosphere.  

 

 

Today’s revision tasks involve identifying key persuasive techniques / literary 

devices. You will be revising how key persuasive techniques work to influence 

readers and applying your knowledge to a few exercises. There is also a task for 

you to complete about how popular newspapers place images and texts to 

persuade or manipulate their readers. Lastly, there is a proofreading exercise for 

you to brush up on your editing skills. You should easily be able to find and 
correct all the grammar, punctuation and general syntax errors! 



Analysing newspaper front pages: Writing Task 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 

………………………………………………………………………………… 
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……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

……………………………………………………………………………………………………………………………………………………………………………………… 

…………………………………………………………………………………………………………………………………………………………………………………….. 

 



Writing skills – Proofreading exercise 

The student should first of all find a quiet – well-lighted place with no detracting noises. the place they choose should be 

level and large enough for all the books, papers, and materials that they need. All these material’s should be gathered 
before beginning to work. Since it is a waist of time to constantly have to stop and go running after a book or a ruler. The 

time one chooses to study is important. Generally it should be at a time convenient to the student, but it should not begin 
to late in the evening. Breaks in study time is very necessary; since one cannot be expected to concentrate for long periods 

without a rest. In fact, research studies show that ones study is ore efficient if the work for about forty-five minutes and 
takes a ten-minute snack break. One should be careful, though, that his “break” time does not exceed the amount of time 

he spends actually studying. Once the student has found the proper environment for their study and have established a 
time to begin, the real work starts. Studying is a complex process that requires concentration. If one has textbook 
assignments to read, this reading should be done actively; with an attempt with an attempt to remember the main points of 

the assignment. Watching a serious television play also requires this same sort of active involvement. If one has lecture 
notes to review, he should do more than skim over them half-heartedly. The good student will be thinking of possible test 

questions based on these notes, by doing this, he is usually not totally surprised when he reads the examination questions. 
If one takes care to follow these steps when studys – he will find that the effort pays off in better grades, and more free 

time. 
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