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YE
WELCOME TO VCE STUDIES AT NQT EDUCATION.
Let us tell you a little about our classes and
what you can do to maximise your learning with us.

NQT Education currently oﬀers classes in the following VCE subjects:
- VCE English for years 11 & 12
- VCE Mathematical Methods for years 11 & 12

NQT Education’s VCE curriculum follows closely in line with the Victorian Curriculum and Assessment Authority (VCAA’s) Study Designs so that what you are learning topics in line with what you are
studying at school. However, given that each school is diﬀerent and it is likely you may be covering
Areas of Study diﬀerent to that of your peers, the material covered in NQT classes may be pre-taught
or revisional in nature.
The work is divided into weeks and each cover sheet outlines clearly the Area of Study you will be
undertaking as well as the key Outcomes for the diﬀerent Areas of Study. It is important that you
stick to the allocated weeks in this book and you are encouraged to complete all activities for homework if unable to complete all tasks in lesson.

VCE English at NQT Education

It is highly likely that your classmates are studying diﬀerent text(s) from you. It is also likely your
tutor may not be necessarily familiar with the texts you are studying. HOWEVER, the focus of VCE
English classes at NQT is about gaining essential skills that will help you prepare for your SACs,
assessment tasks and / or exam(s).
At NQT Education, we understand that in order to achieve your very best at VCE English, you will
need to develop and hone your writing and analytical skills and with the help of our worksheets and
your tutor’s expertise, you should be able to achieve your very best. Ensure that you bring in any
relevant work, texts, notes, assessment tasks, draft SACs, sample exams, etc. to supplement your
studies. You are also strongly encouraged to bring in any drafts or writing tasks for your tutor to look
over as they will also be able to provide invaluable advice and feedback.

VCE Mathematical Methods at NQT

It is essential that you bring in your CAS calculator each week as well as your notebook as there will
be substantial workings out that will need to be completed in addition to the work within this book.
Each week, there is clearly explained theory, deﬁnitions of key terms as well as worked examples.
This is then followed up by series of activities that progress in diﬃculty to allow you ample practice
in new topics and concepts. Again, your tutor is there to help should y0u also require assistance with
your own VCE Mathematical Methods coursework.
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Area of Study 1: Reading & Responding

Reading text: George Orwell’s “Nineteen eighty-four”
Predicting text: Larry Watson’s “Montana 1948” (prologue)

HOMEWORK BONUS MATERIAL:

Revision Worksheets Week 1 of 4
Audience & purpose
Formal/informal language and tone
Solutions from last week’s revision worksheet
(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

What you need to know about VCE English Units 1 & 2
This sequence of study is undertaken in year 11 and studied over two semesters in one academic
year. The NQT VCE English programme seeks to prepare you for what you may study in English
and equip you with the appropriate skills required in English Units 1 & 2 as well as prepare you
for year 12 English study.

Overview of English Units 1 & 2

Levels of Achievement

List the texts you are studying in English in Unit 1 and/or 2:

Unit 1
AREA OF STUDY 1

AREA OF STUDY 2

AREA OF STUDY 3

Assessment Tasks











Unit 2
AREA OF STUDY 1

AREA OF STUDY 2












For all NQT English lessons, bring your own dictionary to each and every class, as well as a
notebook/exercise book to be used throughout the year. Also you should bring your English
texts to class to work through the activities of AOS 1: Reading & Responding.

Area of Study 1 – Reading and responding










Task 1: Reading Text









1984 (Nineteen Eighty-four)
Chapter 1 – Part One
It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his chin nuzzled into
his breast in an effort to escape the vile wind, slipped quickly through the glass doors of Victory Mansions,
though not quickly enough to prevent a swirl of gritty dust from entering along with him.
The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, too large for
indoor display, had been tacked to the wall. It depicted simply an enormous face, more than a metre wide:
the face of a man of about forty-five, with a heavy black moustache and ruggedly handsome features.
Winston made for the stairs. It was no use trying the lift. Even at the best of times it was seldom working, and
at present the electric current was cut off during daylight hours. It was part of the economy drive in
preparation for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and had a
varicose ulcer above his right ankle, went slowly, resting several times on the way. On each landing,
opposite the lift-shaft, the poster with the enormous face gazed from the wall. It was one of those pictures
which are so contrived that the eyes follow you about when you move. BIG BROTHER IS WATCHING YOU,
the caption beneath it ran.
Inside the flat a fruity voice was reading out a list of figures which had something to do with the production
of pig-iron. The voice came from an oblong metal plaque like a dulled mirror which formed part of the
surface of the right-hand wall. Winston turned a switch and the voice sank somewhat, though the words
were still distinguishable. The instrument (the telescreen, it was called) could be dimmed, but there was no
way of shutting it off completely. He moved over to the window: a smallish, frail figure, the meagreness of
his body merely emphasized by the blue overalls which were the uniform of the party. His hair was very
fair, his face naturally sanguine, his skin roughened by coarse soap and blunt razor blades and the cold of
the winter that had just ended.
Outside, even through the shut window-pane, the world looked cold. Down in the street little eddies of wind
were whirling dust and torn paper into spirals, and though the sun was shining and the sky a harsh blue,
there seemed to be no colour in anything, except the posters that were plastered everywhere. The
blackmoustachio'd face gazed down from every commanding corner. There was one on the house-front
immediately opposite. BIG BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked
deep into Winston's own. Down at street level another poster, torn at one corner, flapped fitfully in the wind,
alternately covering and uncovering the single word INGSOC. In the far distance a helicopter skimmed
down between the roofs, hovered for an instant like a bluebottle, and darted away again with a curving
flight. It was the police patrol, snooping into people's windows. The patrols did not matter, however. Only
the Thought Police mattered.
Behind Winston's back the voice from the telescreen was still babbling away about pig-iron and the
overfulfilment of the Ninth Three-Year Plan. The telescreen received and transmitted simultaneously. Any
sound that Winston made, above the level of a very low whisper, would be picked up by it, moreover, so
long as he remained within the field of vision which the metal plaque commanded, he could be seen as well
as heard. There was of course no way of knowing whether you were being watched at any given moment.
How often, or on what system, the Thought Police plugged in on any individual wire was guesswork. It was
even conceivable that they watched everybody all the time. But at any rate they could plug in your wire
whenever they wanted to. You had to live -- did live, from habit that became instinct -- in the assumption that
every sound you made was overheard, and, except in darkness, every movement scrutinized.
Winston kept his back turned to the telescreen. It was safer, though, as he well knew, even a back can be
revealing. A kilometre away the Ministry of Truth, his place of work, towered vast and white above the
grimy landscape. This, he thought with a sort of vague distaste -- this was London, chief city of Airstrip One,
itself the third most populous of the provinces of Oceania. He tried to squeeze out some childhood memory
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It is recommended strongly that you read your English texts before you commence studying. Subsequent rereads will help consolidate key ideas and themes. It is not recommended you read the texts for the first time
whilst studying the text!

Montana 1948 – Predicting what will happen in a text
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NEXT WEEK: We will be recapping poetic techniques and analysing a poem using
knowledge of literary devices.

HOMEWORK – BONUS MATERIAL: To best prepare you for year 11
English studies, in the next 4 weeks, NQT has provided extra revision
worksheets for you to complete on your own to help hone your skills!
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Checking Understanding: Purposes of different texts
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Area of Study 1: Reading & Responding
Poetic techniques
Sample poetic analysis

HOMEWORK BONUS MATERIAL:

Revision Worksheets Week 2 of 4
Identifying and evaluating an argument
Counter-arguments and rebuttals
Newspaper layout
Solutions from last week’s revision worksheet
(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Poetic techniques
The following are the most common poetic techniques. Keep this list as a reference sheet.
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

alliteration – repetition of consonant sounds, usually at the beginning of words, to create smoothness and effect or
to emphasis key words. (Sing a song of sixpence; big black bear)
allusion – a reference to a well-known person, place, event, literary work or work of art.
assonance – repetition of internal vowel sounds in words for aural (hearing) effect.
ballad – songlike, narrative poetry, often dealing with adventure or romance;
blank verse – unrhymed iambic pentameter. (Shakespeare’s tragedies) See meter.
concrete poem – a poem that creates a visual image for the reader. The poem’s message comes not only from the
meaning of the words, but the arrangement of those words.
couplet, rhyming -- two rhyming lines, usually of the same length and meter; rhyme scheme: aa.
elegy – poetic form lamenting the death of a person or decline of a situation.
figurative language – not meant to be taken literally. Metaphors, similes and personification are included in
figurative language.
free verse – poetry not written in a regular rhythmical pattern or meter; seeks to capture the rhythms of speech.
haiku – Japanese unrhymed poem of 17 syllables, arranged in three lines of 5, 7, and 5 syllables. A traditional haiku
captures a single moment in nature.
limerick – a humorous, rhyming 5-line poem, having three strong stresses in lines 1, 2 and 5,
and two strong stresses in lines 3 and 4.
literal language – the use of words in their ordinary sense.
metaphor – a figure of speech in which one thing is spoken of as if it were something else. (“Life is a broken-winged
bird / That cannot fly.”) In an extended metaphor, several points of comparison are suggested by the writer.
meter – rhythmical pattern of a poem (rhythm). Pattern determined by the number of stresses, or
beats in a line.
foot – each group of stresses within a line of poetry is called a foot.
iambic tetrameter – four-foot lines (8 syllables), stressed on every second beat.
iambic pentameter – five-foot lines (10 syllables), stressed on every second beat
metrical romance – poetry dealing with chivalry, love, romance and religion (“Idylls of the King,” by Tennyson)
ode – form of lyric poetry giving praise or showing appreciation.
onomatopoeia – use of words that imitate sounds, such as hiss, sizzle.
personification – a type of figurative language in which a nonhuman subject is given human characteristics. (Love
held James in her arms; fear grabbed her tightly; death peered over my shoulder.)
poem – literature other than prose, often with rhythm, rhyme, and lines making up stanzas.
dramatic poetry – poetry with characters who speak and act. (Shakespearian plays.)
lyric poetry – highly musical verse that expresses the observations and feelings of the writer. (Sonnets, elegies,
odes, songs.)
narrative poetry – tells a story. (Ballads, epic poetry, and metrical romances.)
occasional poetry – poetry written for a particular occasion.
quatrain – poem or stanza containing four lines.
refrain – repeated line or group of lines in a poem or a song.
repetition – repeating sounds, rhyme, words or phrases.
rhyme – repetition of sounds at the end of words, such as round, sound.
rhythm – the pattern of stresses, or beats, in a line of poetry.
sensory language – words that appeal to one or more of the five senses. Writers use sensory language to make the
ideas and events they describe more vivid and clear.
simile – a figure of speech using “like” or “as” to compare two unlike objects. (Her lips were soft as rose petals.)
sonnet – lyric poem expressing one idea, containing 14 lines of iambic pentameter and set rhyme scheme.
stanza – group of lines in a poem, usually considered as a unit.
symbol – stands for or represents something else. Symbols are usually concrete objects that represent abstract
ideas. For example, an eagle is often used as a symbol of freedom. Symbols generally differ from metaphors or
similes in that the reader must infer what the symbol stands for. The writer does not explicitly make the comparison.
tone – the writer’s attitude toward his or her audience or subject. Could be formal, informal, serious, playful, bitter,
ironic, sympathetic, grieving, optimistic, pessimistic, sarcastic ….
theme – a central message, concern, or insight into life expressed in a literary work. In poems, the theme is rarely
stated directly. More often, other elements of the work – its language, imagery, tone and structure – suggest the
theme. Interpretation involves uncovering the theme of a literary work by carefully considering the parts, or
elements, of that work.

Introduction activity: Identifying poetic techniques

“Homecoming” is a free verse poem written in 1968 by Australian poet, Bruce
Dawe, and was published in his anthology called Sometimes Gladness. Whilst it is
a year 12 text, it is also a popular text studied in year 11. It explores universal
themes with an Australian perspective. “Homecoming” and is about the
homecoming of Australian soldiers after fighting in the Vietnam War.

Homecoming by Bruce Dawe
All day, day after day, they’re bringing them home,
they’re picking them up, those they can find, and bringing them home,
they’re bringing them in, piled on the hulls of Grants, in trucks, in convoys,
they’re zipping them up in green plastic bags,
they’re tagging them now in Saigon, in the mortuary coolness
they’re giving them names, they’re rolling them out of
the deep-freeze lockers – on the tarmac at Tan Son Nhut
the noble jets are whining like hounds,
they are bringing them home
– curly- heads, kinky hairs, crew-cuts, balding non-coms
– they’re high, now high and higher, over the land, the steaming chow mein,
their shadows are tracing the blue curve of the Pacific
with sorrowful quick fingers, heading south, heading east,
home, home, home – and the coasts swing upward, the old ridiculous curvatures
of earth, the knuckled hill, the mangrove-swamps, the desert emptiness…
in their sterile housing they tilt towards these like skiers
– taxiing in, on the long runways, the howl of their homecoming rises
surrounding them like their last moments (the mash, the splendour)
then fading at length as they move
on to small towns where dogs in the frozen sunset
raise muzzles in mute salute,
and on to cities in whose wide web of suburbs
telegrams tremble like leaves from a wintering tree
and the spider grief swings in his bitter geometry
– they’re bring them home, now, too late, too early.

Discussion question: What is this poem about? Discuss with your tutor as a class.
Questions to follow on the next page.
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Homework: in the next lesson, bring along the first text you are
studying at school so that your tutor is able to assist you and prepare
you for your Outcome 1 Assessment Task. It is advised you bring your
text/novel along to each class for a few weeks.

HOMEWORK – BONUS MATERIAL: To best prepare you for year 11 English studies, in the
next 3 weeks, NQT has provided extra revision worksheets for you to complete on your own
to help hone your skills!

Part 1: Identifying key arguments
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Evaluating an argument
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Generalisations and counter-arguments/rebuttals
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Part 2: Newspaper Layout
(Headlines, subheadings and straplines)
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Graphics and captions
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……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

Solutions from last week’s Revision Sheet (Week 1 of 4 revision)
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Area of Study 1: Reading & Responding
Analysing a narrative text

HOMEWORK BONUS MATERIAL:
Revision Worksheets Week 3 of 4
Analysing a narrative text

(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding

It is recommended strongly that you read your English texts before you commence
studying. Subsequent re-reads will help consolidate key ideas and themes. It is
not recommended you read the texts for the first time whilst studying the text!

Narrative Texts – analysing a text

For the next few weeks, it is encouraged that you bring the first text
you are studying to NQT lessons as the work provided will guide you
through your text study and prepare you with your text response
assessment tasks.





Answer these questions to analyse the first text you are studying this year. These questions will
require you to have the text with you. These questions also require your analysis and deep
thoughts of the text. Your tutor will offer assistance but you will need to tackle these questions on
your own. Spend this lesson thoughtfully answering and discussing your responses to these

questions.

………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..

………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..

…………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
NEXT WEEK: Bring in any text response essay drafts or essay plans from school. We will be looking at how to
effectively structure essays, as well as how to plan essays in the most effective way to maximise your marks!

HOMEWORK – BONUS MATERIAL: To best prepare you for year 11 English studies,
in the next 2 weeks, NQT has provided extra revision worksheets for you to complete
on your own to help hone your skills!

Technique: Rhetoric and bias

………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

Technique: Descriptive language
(Metaphors, similes and analogies)




……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………

Technique: Personification, alliteration and
onomatopoeia

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

Technique: Irony and sarcasm

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

Technique: Emotive and technical language









……………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………

Solutions from last week’s Revision Sheet (Week 2 of 4 revision)
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Area of Study 1: Reading & Responding
Analytical response structure
Different types of essays
Text response planning

HOMEWORK BONUS MATERIAL:

Revision Worksheets Week 4 of 4
Revision of grammar
Revision of vocabulary
Proofreading
Solutions from last week’s revision worksheet
(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding

In the next few weeks, we will practice how to plan, write and draft text responses for
your first assessment task. You will need to undertake practice writing tasks at school
and for homework. Bring in sample essays for your tutor to draft and assist you with.

How to write an analytical essay

“Macbeth’s tragedy is that he understands the evil nature of his actions, but proceeds anyway.”
Discuss.
How does Macbeth show that people best serve their community by being humble and generous, rather
than competitive and ambitious?

Essay structure
1. Introduction
Answer the question and provide a summary or ‘road map’ of your essay. Tell the reader what you are going to talk about and
what you believe the answer to be. Keep it brief, but mention all your main ideas.

2. Body
The body of your essay is where you answer the question by developing a discussion. Here, you show your knowledge and grasp
of the material you have read.
Offer an argument and evidence. Use relevant examples and quotes to support your argument. If your essay question has more
than one part, structure the body into sections that deal with each part of the question.

3. Conclusion
The conclusion rounds off the essay. Relate it back to your main ideas or points and restate your answer to the question. NEVER
introduce new information in your conclusion. The conclusion moves from specific to general.

Essay Paragraphs
Each paragraph in the body of the essay should contain a topic sentence (or main idea sentence of a paragraph) that states your
point. It should be followed by an explanation of the point you’re making, and (most of the time) it should be supported by some
form of evidence from your text. Don’t just leave the evidence hanging there—analyse it! Comment on the implication/ significance/
impact and finish off the paragraph with a critical conclusion you have drawn from the evidence.
2
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Recognising different types of essay questions and essay “tags”
Type 1: “Discuss”. (Discussion essay)




Type 2: “Do you agree?” (Argumentative essay)






Type: “How…?”


Type: “Why?”


The “TEEL” principle for writing essay paragraphs

T
E
E
L

3

TOPIC SENTENCE
First sentence in each paragraph that outlines what the paragraph is going to be about.
EVIDENCE
Details about a specific event / situation from the text. It’s always best to use quotes where you can.
EXPLANATION
Explain your evidence – tell the reader about the context of the quote and explain why this piece of
evidence supports your contention
LINK
The last sentence of the paragraph should link back to the essay question – it ensures you are writing
only what is relevant. The sentence should also link to the following paragraph where you can (but
this is sometimes difficult.)

Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd

How to begin: Planning before writing

Title:
Author:
Year of publication:
Essay topic:

4
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………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

5
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6
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………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
7
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Task: Extension activity / homework
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
NEXT WEEK: We will put into practice all that we have revised over the past few
weeks. We’ll try a hand at improving and marking an essay like an assessor/teacher
would and grade your own essay, according to the assessment criteria sheet that will
be provided. It may help to also bring in an assessment criteria sheet your school is
using (if you have it).
8
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HOMEWORK – BONUS MATERIAL: To best prepare you for year 11
English studies, in this final week, NQT has provided extra revision
worksheets for you to complete on your own to help hone your skills!

Part 1: Revision of grammar
………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………

An idiom is an expression whose meanings cannot be inferred
from the meanings of the words that make it up. They are
specific to a certain people, region, or class.

9
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Using nouns in idioms

10
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Collective nouns

Abstract nouns

11
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Prepositions

Common Errors Using Verbs

Choose the correct verb or form of verb from the bracket.

12
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Conjunctions

13

Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd

Part 2: Vocabulary
Adjectives

14

Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd

Using better words than ‘got and ‘get’

15

Copyright - The information and materials on this worksheet are copyright © NQ Corp Pty Ltd

Solutions from last week’s Revision Sheet (Week 3 of 4 revision)





16
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Area of Study 1: Reading & Responding
Analysing a text response
Marking an essay

HOMEWORK BONUS MATERIAL:

Revision Worksheets Week 4 of 4
Solutions from last week’s revision worksheet
(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding

Here’s a refresher at how to structure a written text response essay.
You would have seen this a few weeks ago, but we’ll refer to this in our
lesson today. We’ll be reading through a sample assessment criteria
sheet and use this to mark and improve a sample essay.

Essay structure
1. Introduction
Answer the question and provide a summary or ‘road map’ of your essay. Tell the reader what you are going to talk about and
what you believe the answer to be. Keep it brief, but mention all your main ideas.


2. Body
The body of your essay is where you answer the question by developing a discussion. Here, you show your knowledge and grasp
of the material you have read.
Offer an argument and evidence. Use relevant examples and quotes to support your argument. If your essay question has more
than one part, structure the body into sections that deal with each part of the question.


3. Conclusion
The conclusion rounds off the essay. Relate it back to your main ideas or points and restate your answer to the question. NEVER
introduce new information in your conclusion. The conclusion moves from specific to general.


Essay Paragraphs
Each paragraph in the body of the essay should contain a topic sentence (or main idea sentence of a paragraph) that states your
point. It should be followed by an explanation of the point you’re making, and (most of the time) it should be supported by some
form of evidence from your text. Don't just leave the evidence hanging there—analyse it! Comment on the implication/ significance/
impact and finish off the paragraph with a critical conclusion you have drawn from the evidence.

2
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Sample text response assessment criteria sheet:
Tutors: before commencing the activities with your class, take them through
the sample Text Response assessment criteria sheet below and highlight the
different aspects that are required in order to gain high marks. Although
students may have their work marked using a different assessment sheet, this
one below will help give them an idea about what their teachers and assessors
are looking for.

Criteria
Very high (5)
1. Understanding Thorough and
insightful
of characters
understanding of
and themes.
the ideas,
characters and
themes
constructed and
presented in the
text.

High (4)
Thorough
knowledge of the
ideas, characters
and themes
constructed and
presented in the
text.

Medium (3)
Knowledge of the
ideas, characters
and themes
constructed and
presented in the
text.

Low (2)
Some knowledge
of the ideas,
characters and
themes
constructed and
presented in the
text.

Very low (1)
Limited knowledge
of the ideas,
characters and
themes
constructed and
presented in the
text.

2. Discussion of
structures,
features and
conventions
used by
author to
create
meaning
3. Use of
evidence

Complex
discussion and
critical analysis of
the structures,
features and
conventions used
by the author to
construct meaning.

Well-developed
discussion and
sound analysis of
the structures,
features and
conventions used
by the author to
construct meaning.

Discussion and
some analysis of
the structures,
features and
conventions used
by the author to
construct meaning.

Some evidence of
an ability to
construct a general
response to the
text and identify a
possible
interpretation.

Little, if any,
identification of the
structures or
features or
conventions used
by the author to
construct meaning.

Considered
selection and use
of significant
textual evidence

Careful selection
and use of suitable
textual evidence

Suitable use of
textual evidence

Some use of
textual evidence

Minimal use of
textual evidence.

4. Fluency of
writing

Highly expressive,
fluent and coherent
writing

Expressive, fluent
and coherent
writing

Generally
expressive, fluent
and coherent
writing

Clear expression of
ideas in writing

Simple expression
of ideas in writing

A+
30 – 27

A
26 – 24

B+
23

B
22 – 21

C+
20

C
19 – 18

D+
17 – 15

D
14

E+
13 – 9

E
8–6

<NAR
<5

………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

3
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Task: Analysing a model text response (Montana 1948)

Sample essay topic: “Of all the characters in Montana 1948, only David and Gail Hayden are able to
overcome small-town prejudice and see Indians as fellow human beings”. Do you agree?
Identify and label
Essay
Identify and label areas
areas of
of improvement
improvement

4
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To complete some of these questions, you should refer
back to the essay structure outline back on page 2.

5
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Part 1: Make improvements to the essay

………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..

NEXT WEEK: We will be looking at how creative responses can be used as effective
responses to texts. You will also have a go at creatively responding to a text after
discussing with your class what is needed to do well in this task.

6
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Solutions from last week’s Revision Sheet (Week 4 of 4 revision)

7
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Area of Study 1: Reading & Responding
Introduction to Creative Responses
Drafting creative response to Orwell’s 1984

(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding

You may be asked by your school to complete a creative response as
your text response assessment task. This task is designed to
explore your studied text imaginatively and to encourage a deeper
understanding of specific characters and the writer’s style.

Creative Responses
Tasks that invite you to respond creatively to a text offer many interesting challenges.
Sample tasks that your school could set as assessment tasks could be:





In a creative response to a text, you must keep the following points in mind, no matter
which option you choose:





Whether you are writing a creative or analytical essay or giving an oral presentation in
response to a text, the best responses will have the following characteristics:
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Task: A practice creative response
Back in Week 1, we read Part One of chapter 1 of George Orwell’s Nineteen
Eighty-four. We will commence / complete a first draft of a creative response for
this text. (Turn to the next page for the text). It won’t matter that you have not
read the entire text as the purpose will be to practice our creative writing
skills. It also won’t matter that your school may not even set a Creative
Response as your Outcome 1 assessment task. The skills that you will develop
practicing a creative response will definitely come in handy either in your Area
of Study 2: Creating & Presenting or will be useful when you in year 12, where
it is likely you will need to undertake such a creative writing task.

What is a dramatic monologue?
A literary work which consists of a revealing one-way conversation by a character or persona, usually
directed to a second person or to an imaginary audience. It typically involves a critical moment of a
specific situation, with the speaker's words unintentionally providing a revelation of his character.
Typical conventions include: the use of the first person; an understanding of the character as
reflected in the text; use of language as reflected in the text; and an emotional exploration of the
character through the monologue using evidence from the text.
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GEORGE ORWELL’S 1984 (Nineteen Eighty-four)
Chapter 1 – Part One
It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his chin nuzzled into his breast in an effort to
escape the vile wind, slipped quickly through the glass doors of Victory Mansions, though not quickly enough to prevent a swirl of
gritty dust from entering along with him.
The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, too large for indoor display, had been
tacked to the wall. It depicted simply an enormous face, more than a metre wide: the face of a man of about forty-five, with a heavy
black moustache and ruggedly handsome features. Winston made for the stairs. It was no use trying the lift. Even at the best of
times it was seldom working, and at present the electric current was cut off during daylight hours. It was part of the economy drive
in preparation for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and had a varicose ulcer above his
right ankle, went slowly, resting several times on the way. On each landing, opposite the lift-shaft, the poster with the enormous
face gazed from the wall. It was one of those pictures which are so contrived that the eyes follow you about when you move. BIG
BROTHER IS WATCHING YOU, the caption beneath it ran.
Inside the flat a fruity voice was reading out a list of figures which had something to do with the production of pig-iron. The voice
came from an oblong metal plaque like a dulled mirror which formed part of the surface of the right-hand wall. Winston turned a
switch and the voice sank somewhat, though the words were still distinguishable. The instrument (the telescreen, it was called)
could be dimmed, but there was no way of shutting it off completely. He moved over to the window: a smallish, frail figure, the
meagreness of his body merely emphasized by the blue overalls which were the uniform of the party. His hair was very fair, his face
naturally sanguine, his skin roughened by coarse soap and blunt razor blades and the cold of the winter that had just ended.
Outside, even through the shut window-pane, the world looked cold. Down in the street little eddies of wind were whirling dust and
torn paper into spirals, and though the sun was shining and the sky a harsh blue, there seemed to be no colour in anything, except
the posters that were plastered everywhere. The blackmoustachio'd face gazed down from every commanding corner. There was
one on the house-front immediately opposite. BIG BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked deep
into Winston's own. Down at street level another poster, torn at one corner, flapped fitfully in the wind, alternately covering and
uncovering the single word INGSOC. In the far distance a helicopter skimmed down between the roofs, hovered for an instant like a
bluebottle, and darted away again with a curving flight. It was the police patrol, snooping into people's windows. The patrols did not
matter, however. Only the Thought Police mattered.
Behind Winston's back the voice from the telescreen was still babbling away about pig-iron and the overfulfilment of the Ninth
Three-Year Plan. The telescreen received and transmitted simultaneously. Any sound that Winston made, above the level of a very
low whisper, would be picked up by it, moreover, so long as he remained within the field of vision which the metal plaque
commanded, he could be seen as well as heard. There was of course no way of knowing whether you were being watched at any
given moment. How often, or on what system, the Thought Police plugged in on any individual wire was guesswork. It was even
conceivable that they watched everybody all the time. But at any rate they could plug in your wire whenever they wanted to. You
had to live -- did live, from habit that became instinct -- in the assumption that every sound you made was overheard, and, except in
darkness, every movement scrutinized.
Winston kept his back turned to the telescreen. It was safer, though, as he well knew, even a back can be revealing. A kilometre
away the Ministry of Truth, his place of work, towered vast and white above the grimy landscape. This, he thought with a sort of
vague distaste -- this was London, chief city of Airstrip One, itself the third most populous of the provinces of Oceania. He tried to
squeeze out some childhood memory that should tell him whether London had always been quite like this. Were there always these
vistas of rotting nineteenth-century houses, their sides shored up with baulks of timber, their windows patched with cardboard and
their roofs with corrugated iron, their crazy garden walls sagging in all directions? And the bombed sites where the plaster dust
swirled in the air and the willow-herb straggled over the heaps of rubble; and the places where the bombs had cleared a larger patch
and there had sprung up sordid colonies of wooden dwellings like chicken-houses? But it was no use, he could not remember:
nothing remained of his childhood except a series of bright-lit tableaux occurring against no background and mostly unintelligible.
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Next week’s task
Next week, you will need to bring the text and the notes of an English text
you have already studied or the notes/text that you are currently studying
to complete a practice creative response.

It is vital writing practice as you will be completing one at your school
either this semester or some stage in year 11. If not, you will definitely be
completing creative writing responses in year 12. Practice makes perfect!

………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
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……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
………………………………………………………………………………………………………………………………………………………………………………………
………………………………………………………………………………………………………………………………………………………………………………………
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Area of Study 1: Reading & Responding

Reading & understanding Shakespeare: Macbeth Act 1, Scene 7
Comprehension & discussion of Macbeth key scene

(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding

Many of you have studied Shakespeare in the past and many of you are
either currently or most likely to study at least one Shakespearean play
in either year 11 or 12. In year 11, Macbeth is a very popular text as it
is one of his most accessible and riveting works. As a brief introduction
to Macbeth and Shakespearean language, we will read through and
analyse one of the key scenes in the play (Act 1 Scene 7), have you
answer some question to test your understanding and discuss your
responses and interpretations. This is useful exercise to expose you to
Shakespeare!

Shakespeare’s Macbeth

A Summary of Shakespeare’s Macbeth
This drama is one of the great tragedy themed plays by William Shakespeare. The themes illustrated in the play
include ambition, fate, deception and treachery. Three witches decide to confront the great Scottish general Macbeth
on his victorious return from a war between Scotland and Norway. The Scottish king, Duncan, decides that he will confer
the title of the traitorous Cawdor on the heroic Macbeth.
Macbeth and another General called Banquo, happen upon the three witches. The witches predict that he will
one day become king. He decides that he will murder Duncan. Macbeth's wife agrees to his plan. He then murders
Duncan assisted by his wife who smears the blood of Duncan on the daggers of the sleeping guards.
A nobleman called Macduff discovers the body. Macbeth kills the guards insisting that their daggers smeared
with Duncan's blood are proof that they committed the murder. The crown passes to Macbeth. More murders ensue and
the bloodied ghost of Banquo appears to Macbeth. Lady Macbeth's conscience now begins to torture her and she
imagines that she can see her hands covered with blood. She commits suicide. Macduff kills Macbeth and becomes king.

In Act 1, Scene 7 Macbeth wrestles with the decision about whether to kill King Duncan to satisfy his lust for power and
the crown of Scotland. He agonises over this decision but is spurred by his determined and ruthless wife, Lady Macbeth.
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Macbeth Act 1, Scene 7

35

40

45

55
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60

70

75

90

Activity: Understanding Macbeth Act 1: Scene 7
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What is a soliloquy?

It is literary device Shakespeare used in many of his plays and is the act
of a character speaking to himself so as to reveal his thoughts to the
audience.

…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………………………………………
HOMEWORK: Read through this scene again to familiarise yourself with the Shakespearean
language. Retain this sheet for future use should you study Macbeth. Next week, we will be revising
our oral communication skills and practising our speaking skills.
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Area of Study 1: Reading & Responding

Oral communication practice activity
Reading article: Strategies for an effective oral presentation
Sample oral presentation criteria sheet
(All materials contained within remain copyrighted property of NQ Corp Pty Ltd).

Area of Study 1 – Reading and responding oral text response

In VCE English in year 11 and 12, there is a great emphasis on oral
communication skills so in years 11 and 12, one of the assessment tasks
you will complete is going to be an oral presentation (either in AOS 1 or 3).
While you have probably been performing class presentations throughout
secondary school, the criteria in which you will be assessed for VCE English
presentations are different as they are highly specific and expect a high
level of knowledge and audience engagement. In today’s lesson, we will look
at tips of delivering effective presentations as well as investigating a
sample criteria sheet for oral presentations to let you know what assessors
and teachers are looking for when assessing your presentations.

Warm up practice speaking

Oral text responses SACs today!

activity: Impromptu Speeches

Step 1:
Step 2:
Step 3:






2

What I want to study when I finish school.
Violent video games should be banned for kids.
Why I’m looking forward to completing school.
Summer is the best season of the year.
We need more public holidays throughout the
year.
Why I enjoy living in Australia.








What we can be doing to tackle clilmate
change.
My favourite movie of all time!
What I would do if I won the lottery.
Why I have no interest in politics.
My family.
The places I want to travel to one day
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Assessment of oral presentations

Content
Strong opening
Appropriate language for audience
Interest level
Knowledge and control of topic
Delivery
Eye contact with audience
Stance and gestures
Fluency
Voice-volume and clarity
Voice-easy to listen to, expressive
Use of notes, cue cards

Activity: Reading through tips on effective oral presentations

……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
……………………………………………………………………………………………………………………………………………………………………………………..
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Strategies for an effective oral presentation
By Heath McGregor
I have heard that the “fear of public speaking” is one of the most common phobias people experience. The way that you
get better at public speaking however, is facing this fear and practicing this skill which leads to improved confidence and
therefore speaking performances. Now I know many of you will be preparing for the VCE English oral presentation so I decided to
provide a write some strategies to help you through this challenging task.
One of the most important and obvious aspect being having a good knowledge about the topic of presentation so topic
selection is crucial, if you have the option. If you do, pick a topic area that you are interested in, or particularly passionate about,
as this will come through in the presentation.
Know the criteria and what are you being assessed against. Is it to educate the audience? Is it to present an argument
using evidence? How long is the presentation? What resources can you bring to support? Do you need to engage and interact
with the audience using questions, or not? Will there be question time at the end?
Brainstorm or mind map and outline the issues and sub-topics are related to your presentation then write out a detailed response
for each sub topic. How do the sub-topics or arguments link together? You may need to re-arrange your points accordingly. Give
more practical examples (use of visual aid for assistance is the best) and where relevant use your views and experiences.
Conduct a thorough research of the topic at hand. This can be done by using internet resources such as Wikipedia, How
stuff works and e-how but preferentially should be completed using the library and periodicals such as magazines and journals.
You could also interview experts in the area for more information by phone or personally. You should always be armed with a list
of questions or sub topics that you want to address prior to the researching so that you are focussed when scouring for
information. Be critical of internet websites as they can be authored largely without any accreditation so misinformation is rife on
websites, even large ones like Wikipedia, so check a number of websites to authenticate the validity and usefulness of the
information researched.
How much does your audience know about the topic? This is important so you can pitch the content at the right level.
Be aware of the timing, location and the other details of the presentation. Conduct a trial run with friends or family prior
to the presentation to check the timings, flow and pronunciation of difficult or technical words. Also, avoid using words you don’t
yourself understand. Scientific terms in particular can be difficult to pronounce and even harder to describe if questioned about
it. Like a well seasoned comedian or stage performer you need to rehearse the timing and the delivery to find the best way to
make an impact.
How will you link your paragraphs so that your presentation flows? Is there a logical flow between points ie- does one
point lead to another? Can you use words like furthermore, additionally, however, not only will…etc.?
Know your environment and resources: where will you be, what resources will you have (any visual aids etc) and be early to get
yourself familiarised with the environment.
Your introduction sets the tone and standard for the remainder of the presentation. Always greet the audience with a
smile and the appropriate greeting for the time of day. Your non-verbal body language communicates more than your verbal
language so have fun and let your personality shine through. Try to avoid long sentences or clichés, which divert the attention
from your quality content.
You audience (in fact all audiences) consciously or otherwise will ask “what’s in it for me?” of WIIFM. Try to generate
enthusiasm and interest in the topic area and reason why this topic is important to them. Emotive language can be used to
persuade and should be used sparingly to steer the audience’s opinion towards yours.
If you feel nervous look above the head level of the audience as eye to eye contact can be quite intimidating. For those
of you that have the tendency to rush through the oral presentation take a slow deep breath in and out prior to beginning. Don’t
be afraid to move around. A good presenter will move position to engage their audience.
Use of visual cues such as power-point slides and cue cards can be useful however you shouldn’t just read the information
directly off of the slides (commonly known as “death by power-point”) or word for word off the cue cards. Use them as a dot
point summary to guide you from one point to the next.
When you are speaking use inflection, change the volume and tonality as well as the speed of your communication.
Provided your audience is interested in the topic at hand by adding variability to the delivery using the parameters just
mentioned, will only add to the quality of the presentation. Additionally, effectively pausing between significant points can add
time for information to “sink in” and can also be an invaluable strategy when used sparingly.
Summarise and conclude by drawing your final points together to re-emphasise your argument or contention, if
required. Ensure that you conclude by finishing your presentation within the allocated time. Quantity should never be more
important than quality so “less is more”, if that makes sense. Do you need to provide a reference list? If so, simply writing
Wikipedia or Google.com is insufficient. Provide an accurate list of resources used to assist your presentation.
Finally probe the audience for questions and feedback and be direct when responded to their questions. If you’re not
sure the answer to their question, say so, but then provide what you believe would be the appropriate answer based on your
knowledge of the area.
Source: http://www.vcehelp.com.au/strategies-for-an-effective-oral-presentation-591
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Sample oral presentation assessment criteria sheet:
Tutors should go through this sample oral presentation criteria sheet. As you
can see, it is marked out of 30 but this may vary from school to school. What
this assessment sheet assesses you on is your knowledge of the content –
whether it is about a text you study in AOS 1 or about a chosen issue in AOS 3;
how you develop your argument in your presentation; your ability to speak
fluently and confidently and lastly, how you are able to engage and inform your
audience. This sheet is for your reference only and should be referred to in
future.

CRITERIA

MARKS ALLOCATED

Criterion 1 (10 marks)

Knowledge of the chosen content, and exploration of ideas and issues





Your ability to demonstrate your knowledge and control of the content chosen as the basis of the oral presentation
Your ability to explore the complexities of the chosen topic effectively and appropriately

/ 10 marks

Criterion 2 (7 marks)

Coherence and development of ideas and an effective structure for the whole presentation







The ability to structure your presentation meeting the expected conventions of an oral presentation
The ability to select appropriate ideas effectively
The ability to order and develop your ideas coherently
Speaking to the required length of 5 to 10 minutes

/ 7 marks

Criterion 3 (7 marks)

Control of the features of spoken English






Control of the mechanics of language to support meaning
The ability to use accurate language appropriate to the specific purposes of the task effectively
Your ability to speak expressively and fluently

/ 7 marks

Criterion 4 (6 marks)

Effective interaction with an audience, and effective and controlled use of non-verbal aspects of language



Obvious engagement with audience, including response to audience reactions
Ability to use non-verbal aspects of language appropriately and effectively



/ 6 marks

TOTAL MARKS:



/ 30 marks

PERCENTAGE:
GRADE:
A+
30 – 27
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A
26 – 24

B+
23

B
22 – 21

C+
20

C
19 – 18

D+
17 – 15

D
14

E+
13 – 9
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